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PREFACE

This analysis is a revision of my master’s thesis which was done at The University
of Arizona, 1958, under the direction of John Yegerlehner and Edward H. Spicer of
the Department of Anthropology. Their advice and aid has been of great value. The
research upon which the work was based was made possible through a grant from the
Comins Fund, The University of Arizona. I wish to express thanks for the use of
tape recorders courtesy of the Department of Anthropology, The University of Ar-
izona, and Mr. and Mrs. Roy Kennedy of Borger, Texas. Both machines are Webcors,
Webster-Chicago Model 210.

I am especially grateful for the availability, through the Department of Anthropol-
ogy at The University of Arizona, of unpublished materials of Jean Johnson and
Edward Spicer, and for the careful reading by Muriel T. Painter of this manuscript.

To Refugio Savala I am indebted for the literary interest in the texts, for most of
the texts are his spontaneous cultural creations.

Any mistakes in the phonology or the texts are my own responsibility, and not that

of any person listed here.

Tuecson, Arizona
October, 1961
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INTRODUCTION

0. Many limitations exist with regard to this
study. Not the least of these is the lack of full ex-
ploration here of the phonemic systems of the
Spanish and English of the informants and the ex-
tent of the influence of bilingualism or trilingual-
ism on the Yaqui phonemic systems represented
in their speech.

It is a hypothesis well worth investigating that
all systems a Yaqui speaker controls exert influ-
ences appearing as irregularities in any one system.

One would also expect not only differences in
phonemic systems of the speech of monolinguals
as compared to that of bi- or trilinguals, but also
differences conditioned by generational and geo-
graphical differences, none of which are very
widely represented by this data. Such are some of
the limitations of this paper. The incompleteness
or tentativeness of phonemic solutions, such as
those regarding tone, should also be emphasized.
I have revised my own conclusions on them several
times. Gerd Fraenkel (1959) has a very different
consonant phoneme inventory in his analysis than
is presented here. His paper should be consulted
by anyone interested in Yaqui phonemics.

The phonology presented here is that of an Ari-
zona dialect of Yaqui as spoken by Refugio
Savala and Fernando Suarez of Pascua, Arizona.
Refugio Savala was born in Magdalena, Sonora,
in 1903, but came to the United States with his
mother at about one year of age. He has lived in
Arizona since, attending school in Tueson through
the second year of high school. Yaqui was the lan-
guage of his childhood home. As is not uncommon
among Pascuans he speaks Spanish and English
also. Fernando Suarez speaks Yaqui and Spanish.
The two men are members of the same household.

Recorded sources, other than the tapes made

with Refugio Savala and Fernando Suarez, were
two tapes of Yaqui words recorded by Edward
Spicer in 1953 with a South Tucson informant,
Ponciano Flores. I transcribed this material and
reelicited the part of it which has been used here
from Refugio Savala. Before I collected tapes
with an informant I also listened to a recording
of an Easter Sermon by Ignacio Alvarez, originally
recorded on disc by John Green, Easter, 1941. To
facilitate listening, parts of the recording were
transferred to tape in the radio and television
studio of the Speech Department, University of
Arizona. I did no transcription from this record-
ing, though on several occasions I consulted the
text edited by Painter, Savala, and Alvarez (1955).
For other texts and articles consulted see page 11.

Terms and symbols used in this study are taken
from or adapted from the following sources: (1)
Use of the symbols [ ] = allophonic transerip-
tion; / / = phonemic transeription; and most
of the articulatory descriptive terms are from
Bloch and Trager (1942: 10-27). (2) The term
macrospan is used here for a unit analogous to
Hockett’s (1955: 43-5) unit which he calls macro-
segment. (3) The term intonation and associated
concepts, such as terminal juncture, are adapted
from Pike (1948), Hockett (1955: 45-51), and
Trager and Smith (1951: 41-9). Symbols used
here are for convenience and clarity. (4) Addi-
tional symbols are > for becomes, and ~ for alter-
nates with. These, along with the numbering sys-
tem used in this phonology, are in standard use in
current editions of International Journal of Ameri-
can Linguistics. (5) The principles of phonemics
and morphophonemics in general have been drawn
from Harris (1951), Bloch and Trager (1948), and
Hockett (1958).



ELICITING PROCEDURES

1. Four eliciting techniques were employed in
order to get materials to be recorded. The Indiana
University Archives of the Languages of the World
eliciting drawings were presented to the inform-
ant. These evoked long and complex utterances.
This entire text is included below.

Next, short English utterances were presented
for translation. This method was designed to ob-
tain materials for checking hypotheses regarding
tonal contour and juncture phenomena.

The third type of eliciting was directed toward
obtaining directional and relational material of
use for future morphological study as well as for
phonological study. A three-dimensional model of
a Yaqui house and yard, with ramada and other
typical items, was placed before the informant.
Matchstick figures of a man, dog, horse, bird, and
housefly were manipulated into different positions
with respect to the other elements of the model.
An effort was made to cause the stick figures to
represent actions that the animals they symbolized
would normally perform. The pantomime was
done largely without English, except to identify
each matchstick figure to the informant. The man
walked around the house, lay under the ramada,
stood before the house, gathered firewood from
the ground and piled it up, picked flowers, and so
on. The bird flew in circles above the house, then
in one window and out another (or through the
house), lit on the ramada, and did other things
that birds can do. The housefly walked up and
down the wall of the house, and so on. There was
some repetition in order to permit the expression
of various ways of denoting the same or a similar
relationship. The method was successful in stimu-
lating fairly immediate responses of the type in-
tended. The informant entered into the spirit of
the play and contrived a cardboard automobile
out of a matchcover. (See Positionals and Direc-
tionals Text, Part 48.) This entire text is included.

A 17-minute conversation tape was elicited by
suggesting to the informants that they talk about
their childhood, which they did with enthusiasm.
About five minutes of this text is presented here.

Some 60 hours were spent in informant sessions.

Of this time, three and one-half hours were spent
in recording, resulting in a little over an hour of
tape in Yaqui with short English identificatory
labels. This forms the bulk of the corpus from
which this analysis was made. Eliciting tech-
niques, for sessions other than the conversation,
were such that the machine was not recording
while the stimulus was presented and the inform-
ant contemplated his answers. Thus, the Archives
of the Languages of the World text is about 24
minutes long not including the informant’s con-
templative time. The Positionals and Directionals
Text is 15 minutes long, and other Yaqui texts,
recorded, though not included here, total about
ten minutes in length. None of the timing on
these texts includes the informant’s contempla-
tive time.

The recorded material was translated by playing
back short spans of the tape to the informant and
transcribing his slow speech equivalents. Each
section of speech was then translated literally ac-
cording to the informant’s segmentation of the
text into lexical units. A free translation followed
this.

After each translation session the fast speech
was transcribed allophoniecally from the tape and
files of slow and fast forms were kept together.
Pitch and stress were marked on transcriptions of
fast speech.

Filing was begun mainly to discover the status
of stress and tone in Yaqui. Lexical items were
given separate English equivalents by the in-
formant and were filed on separate slips. Below
each item was written the fast speech form.
Each occurrence of the item was placed on the
same slip and marked according to its position
in the running text, and thus on tape. Slips were
indexed to Yaqui according to the slow speech
forms, and carbons were indexed to English. Files
of the word lists transeribed from Spicer’s tapes
were kept in a separate file.

The space divisions between lexical units in the
texts are primarily for ease in reading and remain
provisional upon the completion of a morphology
of Yaqui.



CONSONANT PHONEMES

2. The consonant phonemes are /p/, /t/, /k/,
/87, 1€/, /1, v/, /d/, /8/, /m/, /n/, [s/, /b,
/t/, /1, /w/, /y/ (Table 1).

The phonemes /d/, /f/, and /g/ occur primarily
in Spanish loanwords (Spicer 1943 ; Johnson 1943).

2.1. Voiceless bilabial /p/ has one allophone, an
unaspirated bilabial stop [p]. Examples are [?4po]
third person singular actor; [pda) to pick.

2.2. Stops /t/ and /k/ are voiceless and un-
aspirated. They are apico-alveolar and dorso-
velar, respectively. /k/ has a backed variant
lq] preceding back vowels, and an allophone [k]
elsewhere. Examples are [ket] yet; [q670qd] hurt;
[buitek] ran; [td4B8u] cottontail rabbit.

2.3. Voiceless labiodental /f/ occurs only rarely
in this corpus, for example [4nima félihtukan)
Felix, who is now deceased, (personal name).

2.4. The affricate /8/ is voiceless and apico-
palatal. It has a stop onset and a shibilant release.
There is a variant [c] in fast speech in which the
release consists of a sibilant. Phonetically the
allophones are [t§] ~ [ts]. Examples are: [¢tduBala]
while; [?énéi v6?6BRiEsk] ~ [?éndéi vo?6 Biedk]| I
waiched the road for you (singular).

2.5. Glottal stop /?/ is produced by stoppage of
the air stream at the glottis. Examples are:
[va?4iya] white rat; [?em maéla] your mother.

2.6. The labial voiced /b/ has three allophones.
These are [b], a bilabial unaspirated stop occurring
in initial position, and two fricatives which have a
higher frequency of occurrence, bilabial {3] and
labiodental [v], occurring in initial and medial
positions. Examples are [b4?6] ~ [36?6] ~ [v6?6]
road, path; [hiva] ~ [hiBa] just, already.

2.7. Voiced unaspirated alveolar stop /d/ oceurs
only on two occasions in my corpus, though it
occurs in a larger number of instances in other
texts consulted. Examples are: [dios] God; [dragin]
Dragoon (place name in Arizona).

2.8. Voiced dorso-velar stop /g/ has two allo-
phones. Examples are: [gé?1] ~ [g¥6?] coyote;
[dragin] Dragoon.

2.9. Nasal continuants /m/ and /n/ are voiced.
The allophone [n] of /n/ is apico-velar, but a
dorso-velar allophone [n] occurs preceding /w/,
/u/, or /k/. The phoneme /m/ has one bilabial
allophone. Examples of nasal continuants are:
[si?ime + iy waam -+ sakd?alam] all those who
have gome by here; [méla mééca] mother moon;

TaBLE 1. Approzimate Values of Consonant Allophones Except /w/ and /y/

LABIAL APICAL DORSAL GLOTTAL
Unvoiced p t &, q ?
STOPS — et
Voiced (b1 d &, &
! =
Unvoiced i B I} f s h
SPIRANTS L
Voiced \v.)
AFFRICATES Unvoiced (8, ¢
NASALS Voiced m o )
LATERALS Voiced 1
FLAPS Voiced T

The following consonant phonemes have been analyzed as having more than one allophone:

/o/ = [b] ~ [8] ~ [v]
/k/ = [kl ~ [q]
/g/ = lg"] ~ [g]

Je/ = [8 ~ [e]
/n/ = [n] ~ [g]

The remaining phonemes have relatively narrow allophonic variations: /p/, /t/, /?/, /d/, /f/, /s/, /b/, /m/, /1/, /t/,

/w/, and /y/.



4 THE PHONOLOGY OF ARIZONA YAQUI

[néhpo] I (actor); [?4men qb%om] down yonder;
[tdi%ata ?dmon wéceo] the sun is falling yonder;
[ta?ariakan] (i) was good; [1tén usile] we were
children.

2.10. Voiceless spirants /s/ and /h/ are apico-
alveolar and glottal respectively. Examples are
[huu hdmut sifka + mékka] the woman went away.
When preceding consonants /h/ is sometimes
velarized, and in this position has one mora
length: [kdx kidta] resary wood.

2.11. Voiced liquids are apico-alveolar flap /r/
and alveolar lateral /1/. In initial position the
flap has a schwa onset. The point of articulation

for the lateral, when preceding front vowels, is
post-dental. In initial position it may have an
aspirated onset. Examples are: [kari] house;
[rAutya] rinse out; [lionéka] pray; [wépul] one;
[?4pela) third person singular alone.

2.12. Semiconsonants are voiced /w/ and /y/.
The latter is palatal. The former has a dorso-velar
variant which occurs in initial position when
preceding /o/; a spirant [y]. The allophone [w]
occurs in all positions in which the phoneme
occurs. In initial position spirantization sometimes
oceurs, as in ["witen] wanted. Examples of /y/
are [yéqo] tomorrow; [hiya] brush, bush, tree.

VOWEL PHONEMES

~ TABLE 2. Approzimale Values of Vowel Allophones
FRONT CENTRAL BACK
I
Unrounded Unrounded Unrounded : Rounded
|
HIGH Higher H. l,'i‘\l P T SEOE Sttty (N
Lower H. L/ \x U ! u/
~ U S A _—
Higher M. 7en ) P e S o)
MID Lower M. e/ 1o ‘& - e /
1 1 1
it |
. | |
Higher L. I al |
Low Lower L. Y %
\\ s 1
|
|
/i/ = lil ~ [l /o/ = [o] ~ [a] ~ [5]
/e/ = le] ~ lel] /u/ = [u] ~ [o] ~ []
/a/ = la] ~ [a]

3. The vowel phonemes are /i/, /e/, /a/, /o/,
/u/. All allophones are voiced, except when in
macrospan final, explained below. See Table 2.

3.1. The phoneme /i/ has two variants, high
front unrounded [i], and a slightly lower high
front [1]. Examples are [b6?6 -+ tG%driaken] the
road is good; [wah péaaridta ne bicdk] I saw the
farm plain; [hini?i] even (intensive).

3.2. The phoneme /e/ has two allophones, the
higher mid front unrounded [e] and lower mid
front [e]. In fast speech the latter occurs before
or after stops /t/ and /k/, as a variant near nasals
and in clusters with back vowels. Examples are:

[vé6 ¢iktl ne yéu silkA] ~ [vé6 Edkti ne yéu
sitkA] I went out across the road; [?eme?e] you
(plural); [ket] yet.

3.3. The phoneme /a/ has two allophones.
These are low central unrounded [a] and mid
central unrounded [8]. The variant [o] usually
occurs adjacent to phonemes /t/, /k/, and nasals,
but also occurs elsewhere in fast speech. Examples
are [?amok]| with or accompanying third person
singular; [¢470ka] after, behind; [huka wdh padridte
ne + “wiaten] I remembered (longingly) the farm-
field; [népo nda vitdk huks isite] I myself saw the
little child.
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3.4. The phoneme /o/ has three allophones.
These are higher mid back rounded [o], slightly
lower mid back unrounded [0], and higher mid
back unrounded [a]. The allophone [o] varies with
[o] following /w/ and /k/, and the /A/ varies
with [0] as a first member in clusters with /e/.
Examples are: [wikim] feet; [kdttek] broken;
[nétte] return; [yaéme] Yaque (person), Yaqui
(language) ; [bwiapo] on the ground.

3.5. The phoneme /u/ has three allophones.
High back rounded [u] occurs in medial and final

positions. Lower high back unrounded [u] occurs
in vowel clusters preceding /e/, and varies with
[u] near /t/ and /k/. High central unrounded [z]
is a variant in slow speech as first member in
clusters with mid front vowels and high vowels,
as a second member in clusters with the same
vowels, and before or after nasals. Examples are:
[bué?ituk] because; [Misi] child; [*bb6ta ne bwiatan
mnA)] I wanied the road very much; [buekiékan
huz vatwe] the river was wide; [baséranta ne 4a
vidU] I saw the lake; [vuiBiika] sings; [Biekéékan]
was wide; see also 3.3.

STRESS

4, Most Yaqui words have stress accent. On
this point I am in agreement with Johnson (1943)

%6

J

<

noéka

>P

<

lio

]

<

du +

<

and Dedrick (1946), that is each stem, compound,
or idiom said in isolation is characterized by a
relatively stable pattern of relative loudness of
syllables, though there is perturbation of this
stress in running discourse. For the particular
form stress takes in discourse of my informants
the texts may be consulted. Stress, as it occurs
in the accompanying texts, is marked by an
acute accent in order to demonstrate its pattern-
ing in discourse relative to other phonemic
features.

4.1. It appears that stress and time are sig-

hiamut
kia

Misi
—4ne

(+) hu?u
24

nificantly related in my informants’ speech. In a
great majority of the texts stressed syllables are
equally timed relative to each other regardless of
the number of unstressed syllables between them.
That is, within any given pre-composed span it
takes about the same time to get from one stressed
syllable to the next regardless of whether none or
several unstressed syllables intervene. The rhyth-
mical effect is often quite striking, especially
when stresses are equally intense (as they are
especially so in grammatically parallel structures)

?5u | kidhte?o

>P

into
tia

and where there is a minimum of accompanying
tone variation. For example:

-+

muhte

Py

?4u

Iy

DB

to pray, and to cross (oneself) and to bow (to the
cross). Note that the monosyllable 0 (probably
a Spanish loanword) is stressed or not, according
to the placement of stress on key contentives, or
content words. (For variations in stress placement
see texts.) A new time signature, so to speak, may
begin with each juncture. (See 5. for definition of
junctures.) This means that stresses, though
evenly spaced in time relative to one another, may
be absolutely slower in one span than another.

42. In vowel clusters each vowel may be
stressed, resulting in the following timing pattern:

ki——
Aman a®a

hini
—C0 #

s ve
—aCln

bit-—

hu?u ?4si hdmut into ka4éin hini ?4ane kia tda
dman a’a bitéd # The girl does not make any ges-
tures but just keeps looking.

4.3. If words of the span are largely of two or
three syllables each, the result may be that every
other syllable is stressed.

| népo | néa bi-|-¢4k hu-|-ké u | si ta | #

népo nda (ne-a®a) biddk huki usita #I saw the
little chald,



INTONATION, JUNCTURES, AND PHRASING

5. In order to facilitate the description of junc-
tures and intonation the construct of macrospan
is introduced as consisting of any sequence of
phonemes bounded terminally by double cross
juncture /#/ or by double bar juncture //,
and bounded initially by either of these junctures
or silence.

5.1. The defining characteristics of # as used in
this analysis are integrated primarily with phe-
nomena of tone and pause, and secondarily with
stress and time. Vocoid is defined as any tone-
bearing phoneme. Falling tone, which usually
starts on macrospan final low pitch level (see
5.5.), always occurs on the final vocoid. Falling
tone is succeeded by partially or completely
devoiced phoneme(s). This series of phenomena
is usually, but need not be, followed by a pause
or silence.

5.2. The phonemes /k/, /t/, /m/, /n/, /1/,
/s/, /h/, /?/, and all vowels occur in macrospan
final in simultaneous occurrence with features
which are assignable to # or //.

When preceding # the phonemes /k/ and /t/
are always released, and /m/ and /n/ have semi-
voiceless or voiceless variants in this position.
If vowel(s) precede final nasals, the vowel(s)
may or may not be nasalized, but will be voiced.

Vowel(s) occurring macrospan final, when pre-
ceding # juncture, have a marked voiceless off-
glide or are completely devoided. In general,
# juncture terminates a macrospan concerned
with a statement of fact or (not especially
emphatic) opinion. It is used almost exclusively
in description and narrative. Examples are:
hunu ?6?6u tékipinOA # that man works; hunu
hamut buibwika® # that woman sings; °ili &ud
tdbutat ¢4%aka buitékalN # a little dog is running
after a cottontail rabbit; sthume inin waam -
sakdalam™ # all those have gone by here.

5.3. Following are the defining characteristics
of //. Rising tone, which is usually preceded by
phonemically high tone, always oceurs on the final
vocoid. Final vowels are voiced. The // juncture
occurs terminally, bounding macrospans having
three types of general meaning: 1.) rhetorical
questions, 2.) polite exclamations and emphatic

opinions, 3.) short questions requiring informa-
tion. In the latter type final vowels are often
post-glottalized. Examples of 1.) are: kddhunuén
// wasn’t it that way? ?émpo ?4u wiaten // do you
remember? Examples of 2.) are: héewi hiinen
danen // yes, that’s (just) the way he used to be!
héewi // ne ?4u wiate kati?in // (ah) yes! I
remember, wasn’t it that way (though)! héewi
hund?a tga itémak wéweaman // (oh) yes, that’s
the one who used to wander about so much with us!
Examples of 3.) are: kééupé? // is it (the tape
recording) not yet finished? 8u?G? // ?0? wé{ # (is
it) dog or coyote?

5.4. A plus /+/ juncture has been used to mark
a pause internal to the macrospan. The + junc-
ture is preceded by a sustenance of pitch. The
same segmental phonemes which occur in macro-
span final position also occur preceding -+ juncture.
There may or may not be devoicing of final
vocoids. A + juncture phrases a macrospan into
smaller units. Examples are: nik ne* ket huni
unna ili¢iakan béetuk ket hini 4 ne baat Uinnd
mékka ké?omi ku ket hini 4 k44 ?Aman kibakeka
bea ?emé ne téhwilatune maiyéau -+ ne” ?ino
uhi?usiekai # then, because I was still very young
(4), I into the very deep water (+) could not enter;
you informed me I had to remain here at the edge
() nursing myself (#); ne ili 4+ y6?6we # I was a
little (+) adult; baséran + buekidekan # the lake
was wide; ?dewa ?into -+ ?au émteka 4 ?itém
a?a kénkdntaria itémak yéu?a sitko # and his
mother (+) used to be angry with him (+) and try
to intercept him when he tried to sneak out with us;
?itépo nadwit -+ batwemak 1épola ?4dnen # both
of us () were alongside the river.

5.5. There are allophonic pitches other than
terminal falling (assigned to #) and terminal
rising (assigned to //). These pitches may be
called highs and lows, and be represented diagram-
matically as follows:

bém ké4

high high
sdhaka?u hdbe hdrd

téa bésa

%a#

But where they are going nobody knows.
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érteldnota kdd im

high
téa ne bésa huka

_msk kddbe

high .
14utipo bité4 hu- 7 nge

a
n

i

... but I don’t see the orchard keeper and he might not be around here.

hébeta nsh

high high
hinii k44

dma wéye 4u 4a ét

\po#

Just anyone doen’t walk in his plants.

yiku

high
sényérta betédna két “ det

k6? om wé
y
Ne #

And also from the Lord the rain comes down upon it.

5.6. The choice by a speaker of which segment(s)
of a span receive high tones, it may be suggested

tentatively, rests upon grammatical and/or
stylistic considerations. High and low tones are
therefore not written in the texts. In any case,
however, tone and stress in running discourse are
not to be confused.

5.7. In long narratives, sermons or soliloquies
each high tone, though high relative to its im-
mediate environment, is on the same pitch or on
an absolutely lower pitch than the last high tone.
This goes on from span to span, throughout para-
graphs of as many as three or four long macro-
spans, giving the discourse a descending scale,
until the speaker gets a fresh breath. This also
is probably a stylistic feature, rather than a
phonemic one. This pattern very strongly char-
acterizes the first two texts below, and is quite
noticeable in the Yaqui Eastern Sermon (Painter,
Savala, and Alvarez, 1955).

CONSONANT CLUSTERS

6. Consonants which occur as second members
of consonant clusters are /p/, /t/, /k/, /&/, /b/,
/m/, /n/, /s/, /b, [t/ /1, /w/, /y/. Consonants

occurring as first members of clusters are /1/,

/m/, /n/, /%/, /t/, /s/, /b/, /p/, /t/, /b/, and
/d/. Those which may occur as third member are
/w/ and /y/.

Two clusters of three consonants occur, both
with /w/ as a third member: /béngwa/ long
time (?) and /étbwa/ steal, sneak.

Morpheme initial clusters oceur in both Spanish
and Yaqui words. They seem to be limited, how-
ever, to those with /w/, /y/, or /r/ as second
member. Examples are: /lwils/ Luis (name);
/kwénta/ count; /hwita/ tree, (goal); /bwina/
weep; /pwétata/ door, gate (goal); /nyé/ variant
of /?inie/ this; /dragin/ Dragoon.

Most clusters have two members, one of which
is on either side of a morpheme boundary. The
most common phonemes which occur finally,

/%/s /t/, /m/, /n/, /V/, /s/, /b/, and /?/, should,
then, be found in combination with all consonants
which occur in initial position. This does not seem
to happen in a corpus of this size. Those double
clusters which were collected are shown in Table 3.

Illustrations of these double clusters are as
follows:

/1/ as first member: /wépul putsim/ one eye;
/élttame/ ease; /balko/ soft, fine, smooth; /wépul
&ikul/ one mouse; /wépul b6?6ta/ one road (goal);
/wépul méééa/ one moon; /wépul nééki/ one word;
/wépul sontdo/ one soldier, one chapaiyeka;
/wépul hiiya/ a single tree; /?animélrata/ animals
(all kinds); /La?ulla?ute/ ending; /hinélwaadi/
danger; /wépul yoéme,/ a single person.

/m/ as first member: /?émpo/ you (singular);
sénu yoéme im tdwa/ one man remained here;
/?nim kda yam hé?eka?atek/ if they did not rest
here; /dios ém éanidbu/ God help you all, (Hello);
/?ambida/ thither; /bAdita itém makne/ <t will
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TABLE 3. Double Consonant Clusters
First Members of Consonant Clusters
1 m n k t 8 h p r b d
i
p | Ip mp — kp tp sp hp pp — — -
S t 11t mt nt kt tt st ht pt rt - —
e k| Ik mk nk kk tk sk hk - - — —
o é } 1é mé né ké té — — pé — — —
n b 1 Ib mb nb kb tb sb hb — rb — —
d m | Im mm nm* km tm — hm — — — —
M n : In mn nn kn tn sn hn pn — — —
e s | Is ms ns ks ts ss hs ps s — —_
m h | Ih mh nh kh th — hh ph — — —
E r } Ir — — kr — — — — — — dr
; 111 ml nl Kl tl — — - - bl -
s w : 1w mw* nw kw tw sw hw pw — bw —
y | ly my ny ky ty sy hy PY — — —

* These forms occur in slow speech only.

give us corn; /hihdmne/ will reach, overtake;
/simsuk/ (singular actor) has gone; /ydm hoéria/
resting place; /simla/ gone; /?im waiin/ hither
(slow form only); /?inim ydm héebde hu ?dsi/
the boy wants to rest here.

/n/ as first member: /?intok/ also, more, more-
over; /?a’a nankine ?au néitine/ to go and see
(third person singular) and return; /?énéi/ you
(singular); /képénbie/ wants to rest; /?in mampo/
in my hand (slow speech only); /7Gnnd/ very, too,
much; /?aménsu/ up yonder; /?4po hunén hidne/
thus he will say; /?i?an ldutipo/ now presently,
immediately; /?amin wame®e/ those yonder;
/?inye/ this (fast form).

/k/ as first member: /wékpo/ on fool; /?4u
rikte/ approach it; /hékks/ shelter, shade, ramada;
/k44 taik bitdaka®atek &e4d hiuni/ not good if
(she) see bad trouble; /?inépo a®a nik buitek/ I
ran away with it; /humak mééda lduti yéu wéene/
maybe the moon will come out early; /mikne/ will
giwe; /hiksa/ where; /ytikumak hu?u bdso yu?in
tobdktila/ the grass has risen with the rain;
/bwikri?4ane/ would be singing; /béémak l6pola
ne sitka/ I went along beside the road; /né humak
émak wé?etek/ maybe if I go with you (singular);
/hudta betik yim hé?ene/ rest underneath the
brush.

/t/ as first member: /?étpo/ among the plants;

/néttibde/ want to return; /yiku det k6?on wéye/
rain falls on it; /?4met é4a®aka/ after them, behind
them; /wikit béa/ bird’s feather; /ket méeca
beméla/ the moon is still new; /kdtne/ will walk;
/?4tsuk/ laughed; /ket humak/ yet maybe; /bitla/
have seen; /wikit wdkim/ bird’s feet; /hamut
y6?6we/ elder woman.

/s/ as first member: /wéspo wahiwa/ within the
farmfield; /nabustia/ beyond, through; /pisko/
fiesta; /?6sbéta/ blood; /limésna/ contribution;
/tébéh bés sidliku biaibwite/ the little gopher runs
on the grass; /?4m teswane/ inform them; /?Gsyo6li/
beautiful.

/h/ as first member: /néhpo/ I; /nibidhtia/
beyond, through; /kdh kita/ rosary wood;
/?6hbéta/ blood; /wahmak/ (beside the) farm-
geld; /lim6hna/ contribution; /tébéh bah sidlikd
buibwite/ the Uittle gopher runs on the grass;
/pihhubaka/ facing; /?4m tehwane/ inform them;
/Mahydli/ beautiful.

/p/ as first member: /pippim/ breasts; /képta/
forget; /hapti/ father, sir, (woman speaking);
/ntnupne/ will carry; /hidpsi/ heart; /mimap
hiba/ just by hand; /pwéblo/ town; /kapyeo/
sheep herder.

/r/ as first member: /nérte/ north; /surbétana/
from or toward the south; /?abérsi/ if to see.

/b/ as first member: /pwéblo/ town, people in a
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ceremony; /yoéme hi?ibwan/ the man was eating.

/d/ as first member: /dragin/ Dragoon (place
name).

The Spanish loanwords or names which occur
in the corpus have been included in these state-
ments, but they by no means exhaust all the
clusters from Spanish used by Yaquis. An ex-
ample is /g/ and /r/ in /milagrosom/ miraculous

(Painter, et al., 1955: 42, line 104). Many others
could be cited which do not appear in these texts.
Though large numbers of these consonant clusters
are quite possible in Yaqui discourse the very
rarity of their appearance might be said to indicate
that the Yaqui consonant cluster restrictions
operate against the selection of Spanish words with
difficult clusters in the speech of my informants.

VOWEL CLUSTERS

7. All combinations of two vowels occur. (See
8.1.) Examples are: /niim/ here (fast form);
/?inie/ this; /benisia/ like, as if; /hi6kwe/ pardon,
forgive; /hitibae/ want fo say; /hi*unéiya/ know;
/weéya/ go; /?4la?éa/ well (in good health);
/wéteo/ falling; /tetne/ will find; /biisa/ how;
/képanbie/ want io rest; /?a®a mdaka/ give it;
/hido/ saying; /?4unéoka/ talk to (third person
singular); /wéi/ two; /?amayée/ escape; /héara/
house, home; /néékim/ words; /?6?6u/ man;
/tulsi/ wvery; /bhé?ituk/ because (slow form);
/budna/ weep; /sénu ?6?6u/ a single man;
/putsim/ eyes.

7.1. Usually vowels in clusters are carefully
articulated. Occasionally, however, /i/ becomes
/y/ following /n/, as in /?inie/ > /?inye/ this.
In addition /u/ > /w/ following either medial
allophone of /b/, as in /bafa/ > /bwia/ ground,
earth.

7.2. A few clusters of three vowels were re-
corded in fast speech, but all have variants in
slow speech in which the clusters are eliminated or
limited to two members through insertions of
glottal stop of /h/, /y/, /w/. Examples are:
/hido/ > /hid?0/ saying; /kéokési duk/ >
/ké6?0kési ?4yuk/ is hurt; /biiapo/ > /bwiapo/
on the ground.

AUTOMATIC MORPHOPHONEMIC
ALTERNATIONS

8. Morphophonemic alternations which are
determined only by phonological environments
(in addition to those listed in 7.1.) are listed in
the following subsections.

8.1. /h/ and /?/, when intervocalic, may drop
out while the vowels may fuse, or if identical,
form geminate vowels. This is common in long
macrospans. The same statement applies to /y/.
Examples are: /hiya/ > /hta/ tree; /b6?6/ >
/b66/ road, path; /?iiyakdme/ > /?4kame/
rattlesnake; /kéhé/ > /kéé/ mot yet.

8.2. /h/ alternates with /s/ as a first member in
consonant clusters, and seems to be the preferred
variant. For examples see 6.

8.3. /m/ alternates with /n/ in fast speech,
when preceding /w/ and /k/. Examples are:
/Mm/ here + /wa?am/ by > /?inwaam/; /?into/

and + /?itém/ us + /gémgémtane/ will (used
to) scare us > /?intitén gémgémtane/.

8.4. In fast speech /n/ > /m/ preceding /m/
and /p/, as in /bdséran/ lake + /-ta/ >
/baséranta/ lake (goal), but /biséran/ + /-po/
> /baserdmpo/ on the lake; /?in-/ my + /mampo/
in hand, on hand > /?immampo/ in my hand (fast
speech).

8.5. In macrospan initial, a /?/ plus vowel
sequence or /h/ plus vowel may drop out in fast
speech. This may or may not be accompanied
by compensatory lengthening of an identical
vowel in the succeeding syllable. Examples are:
/Mnim/ > /niim/ here; /hinu/ > /nu/ that;
/hukd?a/ > /ka/ that.

8.6. In fast speech /f/ alternates with /p/, as
in /dpo/ ~ /4fo/ third person singular actor.
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NON-AUTOMATIC MORPHOPHONEMIC ALTERNATIONS

9. There are many morphophonemic alterna-
tions determined by morphological environments.
In order to be anywhere nearly thorough in list-
ing these alternations a dictionary would be re-
quired. Some examples of different types are as
follows: /kiata/ apparently alternates freely
with /karita/ house (goal); /bué?ituk/ > /béetuk/
because, in fast speech; /téa/ > /td/ but, on
the other hand. In some words /g/ > /w/, as in
/g6%1/ > /wé?/ coyote. A number of slow speech
forms which have patterned changes in fast
speech are as follows: /hiksa/ where 4+ /hume®e/

those > /hiksume?e/; /hadkun/ where + /hini®i/
even. > /hikuni?i/; /??an/ now -+ /?into/ and
+ /haéi/ again > /?i?antddi/; /?into/ and +
/hitédsa/ what > /?intésa/; /?into/ and + /?4u/
to .or of third person singular > /?intau/; /?into/
and + /?i?an/ now > /?inti?an/; /?into/ and +
/?nim/ here > /?ntim/; /?nto/ and + /?1%/
this > /?nti%/; /?into/ and + /hdéi/ again >
/Mntuéi/; /?nto/ and + /htka/ that (goal) >
/Mntuka/; /?into/ and; /hd4®u/ that > /?intuu/;
/ké4/ mo, not + /hébe/ someone > [kiddbe/ no
one; /k44/ no, not + /hita/ something, thing >
/kéfta/ ~ /kahita/ nothing.

SUMMARY

10. This analysis has resulted in a five-vowel
system and a relatively small consonant inventory
which are closely similar, with minor variations,
to the system of writing Yaqui which has become
traditional in anthropological literature, as well
as among Yaquis.

Some additional conclusions include the follow-
ing: Stress in single words may be governed by a
fuller context in the phrase or sentence where
stress and time are significantly related. Gram-
matical and semantic considerations seem to
constitute the governing elements in the use of
tone. There are three types of junctures, whose
main phonological correlates are tone and pause.

Clustering of consonants in Yaqui is quite limited,
with some restriction on clusters of two consonants
and a severe restriction on consonant clusters of
more than two members, even in loanwords.
Clusters of two vowels, however, are common and
combinations are exhaustive of possibilities. A
few triple clusters of vowels occur, though rarely.
Vowel clusters are often created through the
dropping out of certain consonants in fast speech.

The texts constitute utterances freely and en-
tirely composed by the informants in response to
visual stimuli or in the course of Yaqui conver-
sational give-and-take.
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APPENDIX

TEXTS

The symbols used on the following texts are explained in the phonology, with the exception of the
Arabic numerals, which have no significance in Yaqui. They are used only as a convenience in marking
segments for the free English translation. Word and phrase divisions are to some extent arbitrary except
where marked by double bar (//), double cross (#), or plus (+) junctures, which are phonological divisions
natural to Yaqui.

With respect to the English meanings given in these literal and free translations I would like to add a
word of caution. It is generally impossible to carry in a single English word the full implications of a Yaqui
word, or vice versa. For example Mrs. Painter has pointed out that the translation here of muhte (Posi-
tionals and Directionals Text, Section 5, Number 3.) as “genuflection” is perhaps inadequate, since the
word implies ‘“the whole act of veneration,” not just genuflection; the translation of lionooka (Positionals
and Directionals Text, Section 10, Number 1.) as “blessing” might perhaps better be translated in all its
contexts as “pray,” and so on. It is hoped that a Yaqui grammar and a dictionary exploring such meaning
subtleties will someday be made generally available.

ARCHIVES OF THE LANGUAGES OF THE WORLD TEXT

1

1. nim hdmanak b66 bé?oka + 2. nifka -+ huyita bahi tdtakalaim awakd?apo ne wi?4m siika
here where-some road lies of-this  tree  three forks points-at I by went

ne ?4u waate # 3. hunde b6?6wi # 4. ?intok + nif hdya huntk + k44 fnien  sfaliakan fan

I to-it remember that road-on and this tree then not like-this green-was now

intok uhiyoisi + sdwédk #

and beautifully leaves-with

1. There’s a road going through here somewhere. 2. This tree with the three forks, I remember when I

went by it 3. on this road. 4. This tree was not so green and now it’s beautiful with leaves.

2
1. katiin ne éu n66kan + wa?a yoéme inim wa?am + b6?6ta bé?oka -+ tian infka hudta
not-did I to-you talk that man this by road lies says this tree
wéeka?apo 4mani # 2. hdibu 4po iniét -+ hudm simela maééa -+ 3. ht?unakiaéim + a®a
stands-where by already he on-this  trees went-through so-that visible him
wok sukd?apo dmani #

foot where-he-has-stepped by
1. Did I not tell you that man says there lies a road through here where this tree stands? 2. He has gone
through here. 3. His footprints are visible.

13
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3

1. infka yoémta sehtil in  wa?am sikame yoéme si?ime + ?ian + infka wepil b6?6ta i?an
this man once here by went man all now this one road now
iniét + ya?alamtdkai # 2. wéwéika babihika ndu réhta waté into huyita betikun +
this-way made  have two three together walk some and tree  under
kopanbiekai amin rikte #
shelter-desiring-to-take there approach
1. As this man went by here everyone of these men have started using this road. 2. Two and three are
walking together. Some approach under the tree to take shelter, desiring to take shelter under it.

4
1. tiémpota yumik + 2.imé yoéme -+ ket hinika huyita hahdse né inték # 3. kd4 yim
time came these men yet even-this tree  follow I and not tiredness
héeriata? 4+ fno  héridriaka kii ket hiini nibuhti wéye? # 4. wame yoéme inin wi?am
resting myself looking-for already yet still beyond going those men here by
sdhakime # 5. in hahdmbéde bécéi?ibo #
traveled I reach-want because

1. As the time came, 2. the people are looking for shelter, but 3. I myself do not seek any shelter 4. but
I will continue going ahead, 5. because I want to overtake the other men who have gone through here.

5

1. hé?0 wiisim emé hiba  hi™inea + 2. (yu) 4+ ydm hé6%0ebdetek hini 4 3. ini wepil
see boys you(plu) already know tiredness to-rest-want even this one
huy4 hiba (infm) + i?ania bé?6ta dyik + 4. i?an ldutipo # 5. 4%a Gnné tatda humdk hini ite
tree just on-this road exists now presently it’s very hot perhaps still we
ndbuhti sdhdkateka waam séka’ana yim ho?ériata hahdmne #
beyond travel-if  there the-other tiredness rest reach-will
1. See boys, you know, 2. if you want to take a rest, 3. only this tree is on this road. 4. Now, for the time
being, 5. it’s very hot. Perhaps if we go beyond, we will reach the rest at the next place.

6
1. két né hunén hidusuhd # 2. sénu yoéme i’im tdawabde himaki?u # 3. ?ité hima wéika
yet I thus saying and one man here remain-wants probably we may two-being
ka4 baeka huni?i ndbuhtia kdtne # hum sékd’ana itém -+ yahi?apo tdhtia + 4. hundman te
not wanting even beyond go-will there the-other we arrive-at until down-yonder we
hia?ibwa 4 ydm hé%ene #
a while tiredness rest-will

1. And now, as I was saying, 2. one man probably wants to remain here. 3. Maybe we, there being two
of us, even if we don’t want to, will have to travel until we arrive at the other place. 4. Then we will take
a rest for a while.

7

1. nifka hudta ne 4 hiiwaka wéye 2. {?an 4la né hekkdta betik ydim héene # 3. yoémen in
this-is tree I seek-ing go now then I shade under tiredness rest-will men  here
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wa?am sihakdmené # wék hahdsé®etek 4. himak # yéko héiksa t4%ata wé?epo himak ne

by went-who-I  tracks follow-if maybe tomorrow somewhere sun  going maybe I

?4m hahdmne #

them overtake-will

1. This is the tree I am looking for. 2. Now I will rest under the shade. 3. If I follow the tracks of the
men who went through here, 4. maybe tomorrow sometime (Izt. the sun going somewhere) maybe I will
overtake them.

8
1. infm hudta betdk  ydm hé6%ld  # 2. humak hiu ?Gsi hdmdt amet ¢4%aka wéeme ket
here tree beneath tiredness rest-have maybe the child female them after walk-who also
humak nabusti simsuk # 3. ité intok + k44 im yaGm héeka # 4. ?4dmet ¢4%aka kdtné -+
maybe beyond gone-has we and not here tiredness rest-ing them after go-will
5. humik ité 4 yum héeki?atek 6. P4m sakid’?asuk # 7. kd?am  hiddmne #
maybe we  tiredness rest-if them gone not-them overtake-will

1. They have rested here under the tree. 2. Maybe the girl who was following them has gone on beyond
here. 3. We shouldn’t rest here. 4. We should continue going after them. 5. Because perhaps if we rest,
6. they will be gone, 7. and we will not overtake them.

9
1. ?into te waam sénu yim hderia 4&m hadmne + 2. béetuk wime -+ ?inim kda ydm
and we there one resting place them overtake-will because those here not tiredness
héeka?atek 3. waam sékd?ana yim  hdé?eria (hiba yu) hiba  yu®in ¢ddba 44ne #
rested-if there the-other resting place always much while stay-will

1. We shall overtake them over there at the other resting place, 2. because if they did not rest here, 3. they
will probably stay for a while at the next resting place.

10

1. ?infm yim héebdetek ?émpo + (?im) 4+ ?im tawdne 2. ?inéhpo huéi néttibde #
here tiredness rest-want-if you(s.) here stay-will 1 again return-want
3. 7émpo into  ndbuhti sikda amdn waame®e baté?im + 4. Pam hihdmeki®atek # hiéi nétteka
you(s). further beyond going yonder those people them overtake-if again returning
inwéin hé?arau né téhwine #
hither home-to me tell-will
1. If you want to rest here you can remain. 2. I am going to return, 3. and you go on through yonder to
those people. (lit. baptised ones) 4. If you overtake them return here to my home, and tell me.

11
1. ?infm ydm héebde  hidu ?asi + 2. ?itépoté + ndbuhti sdhaka amdn wamé # 3. wame
here tiredness rest-wants the boy we-shall  beyond going yonder those those
inwa?am sahakdme (hahdne) ?4mahini te ham -+ hahdmek4d?atek # yékéd + ?dmeu
here-by went-who maybe  we them  overtake-them-if tomorrow  to-them
ydhiné  #
arrive-will

1. The boy is going to rest here. 2. We shall go on beyond to those who have (already) gone by here.
3. Perhaps if we overtake them we shall reach wherever they are tomorrow.
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12
1. huka?a tGsita im <+ huyita betik + yim hé%ebde®o  # 2. ?inépo ne héerdu bicd  hiadi
this boy here tree under tiredness rest-wants-if myself I home-to toward again
néttine #3.%mé  ?intok hum - nibuhti wame baté?im + wokit sahdka # 4. Pam h44meka +
return-will you(pl.) and there  beyond those people tracks going them reach
t6%6tek hinii + 4mmak  étehétek hunii hidi néttek  intudi fim héarau # (ne)

lay-down-to-sleep-if even  them-with talk-if even again returning and-again here home

néwa’a + lutiria mikne? #

to-me truth give-will

1. If the boy wants to rest here under the tree, 2. I am going back home again. 3. And you, going beyond,
follow the footprints of the people who went by. 4. If you should reach them before night, if you talk to
them, then return again to my home and tell me about them.

13
1. (?inépo) népo kia ydotdka infm + nukisi hiba + hd?utéata hipde # 2. wame baté?im si?ime +
myself not grown-being here  as-far just strength have those people all

nabihti 4 sdhakdme # ne kda hdibu Pam hahdmne 3. intok hdmak + ne kda ?4m téakdatek #
beyond  went-who I not never them reach-will and maybe I not them find-if

?inepo intok ino t4?arukd’atek 4. ¢éa  hini kd4 tu?ine #

I and me lost-if worse even no good-would-be

1. Myself not being grownup, this is as far as I have strength to go. 2. As for those people who have gone
through here, I will never reach them. 3. And perhaps if I don’t find them, I will get lost, 4. and that
would be awful. (It. that would be even worse than not good.)

14

1. si’ime + inin wa?am sak4’ala 4+ hé?oben hume + bat6?im t4 ne + 2. népo k44 améin

all here by went it’s-true those  people but I myself not yonder
yuméka 3. infm t4?4wak # 4. ?4hta ne énéi  yepsd?u tahtia im éndi  b6?obitédk 5. ?i%4n
reaching here remained until I you(s.) arrive until here you(s.) road-watched now
su intok + ?émpo # k44 ?im yim hé?ebdetek hini?i 4+ 6. né humak émak wé?etek hlimak
and more  you not here tiredness rest-want-if even I maybe you-with go-if  maybe
tdi?isi wéene 7. t4 inépolane kda ?4man fno pippéya #
right go-will but I-alone not yonder myself feel-like
1. It’s true that all the people have gone by here, 2. but I could not make it there, 3. so I remained here.
4. I waited for you until you returned. 5. And now if you don’t want to rest here even, 6. I may go with
you. Maybe I will be all right going with you, 7. but I don’t feel strong enough to go alone.

15
1. si’ime hume + (im) ?in waam sak4®ilam + hdbe hini (kéé) + kée bind bitd  nottila
all  those here by  gone-have  none even not-yet hither toward returned
2. béetuk hu®u + wéki k44 (am) 4+ 4mbida si®ime b6?0 héald?me # 3. hume?e baté?im sdhakime 4
because the track not thither all road made-who those people went-who
kéé habe néttek + 4. {?an intok éme®e # Ambi¢4 katéme ket 4+ hundman sékid?ana huyita
not none return now and you(pl.) thither to-who yet even-there the-other tree

wé?ek4i?u# ?4meu  yahdka®atek + ?4meu yahine 5. béetuk ndaleméot kopdnak whate (nat) +
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stands them-to reach-if them-to reach-will  because separately shelter want

nitepola katéme # 6. ?émo t6?0 sahdka ndbuhti b6%ota bwisaka huntuan hume ydhisakame amé
they go-who they leave going yonder road taking that’s-why those arrive-who there
kopanaka bea # 7. YAma + hahdmeka®atek hume medikula katéme hihdmne #

resting  already there  reached-if those last go-who reach-will

1. Of all those who have gone by here none have returned yet. 2. because their tracks show they have
only traveled the other way. 3. Those people who have gone through here, none of them have returned;
4. and now you who are going the same way, if you reach them, you will reach them where the other
tree stands; 5. because they are resting separately, they are traveling in separate groups. 6. They go and
leave, taking the road beyond. So those who arrive rest there, 7. and if you reach them you will reach
those who were last.

16

1. %inf ilf  ?Gsi tda né 4et 4+ ?e?dosu  + ?im + tdwaka kopdnbde humik ne 2. k4

this little child truly me upon  depending  here  remaining rest-wants maybe I not
bdeka  huni # watém b6?6 bitédka # 3. Pamémak ndbuhti sikd?atek hiini wéyéne 4. into né kas
wanting even others road watching with-them yonder go-if even go-will  and I not
habem néu yahdk hinii # 5. hdéi ho®4rau bidd  néttibie ?n 4e beu bica #
someone to-me come even again home-to toward return-want my mother to toward
1. Truly this child was depending on me. It wanted to remain here and rest, I think. 2. Willing or not,
I will have to wait for others, 3. to go on beyond here. 4. And even if someone comes by, 5. I am going
to return again back home to my mother.

17

1. tai ?4poik hini # ?4poik im tdwak hunii # 2. ?émpo tuisi im yépsdk # 3. népo -+ ?in

all right he just he here remain just you right here arrived myself my
hé?arau bita  hudi néttibae #4.t4 né hunén éu hifune 5. wame baté?im ndbuhti
home-to toward again return-want but I thus to-you say-will those people beyond
katéme  hiba hundman + sék4?ana - hd%ipa waam # hahdmne ?4m téune #
travel-who always up-yonder  other-side  mesquite-tree there reach-will them find
1. It’s alright if he remains here. 2. You have arrived here alright. 3. T am going to return back to my
home. 4. But I want to tell you, 5. those people who have gone beyond, you will reach them over at the
other mesquite.

18

1. ?éme  néwit huka 4 ili  usita + kopidnak + ?4mak kopdnaka -+ nabusti a”a nik sahakdane
you(pl.) both that little child  rest her-with rest beyond her take will

huké ili  usita # 2. ?4pela  sikd?4tek hunu b6?6ta au t4?4ruk 3. into kaa t4%ik bitéak4a?atek

that little child she-alone to-if that road her get-lost-will and not right see-if

¢éa  hunii + 4. 74?3 y6?6wem bédiibo (kdd) k44 tuine into béttene 5. into émo bé&i?ibo ket

worst even her parents for not not good-will and heavy-will and you for also

nékiam 4ma dune #

words there be-will

1. If the little child takes a rest, you both together also take a rest and take her along beyond. 2. If she

goes alone she will get lost. 3. And if she sees trouble, or something worse 4. it will not be right for her

parents and it will be heavy on them. 5. And people will be talking (bad) about you also.
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19
1. ?i?4nsu infka té -+ mesdta betik kdtekamta hdiisa te tda téu wédne # 2. 84?4 20 wé?i? //
now-and this we table under one-who-sits how we truly name will dog or coyote
3. ?ini humak ¢4?4 bwé?ituk + 4. kd4d wé?ita bendk bwésiak #
this maybe dog because not coyote like tail (possess)

1. Now what shall we call this one that is sitting under the table? 2. Dog or coyote? 3. Maybe this is a
dog because 4. it doesn’t have a tail like the coyote.

20

1. %l &G4%4 (a?) + ?aa? + tekéwa hum hdéardpo wdiwa iné?aka hum 4+ béntandpo # 2. ?4u

little dog its master in  house-in inside feeling in window-at to-it
kikteka 4 ?into ¢éa kia yé”u wéye? e?imta bendsié # 3. ?4%a tekéwa into waiwa
stands and more just out go one-who-desiring like its master and inside
kibaklataka  hiba k44 yéu wéyebdeka bea huka ili  ¢éd?uta (hiba) hidkot ?e?étua #
entered-having always not out come-wants already that little dog always suffer feel
1. The little dog, feeling that its master is inside, is standing up at the window, 2. acting as though he
wants him to come out. 3. And its master, being inside, doesn’t want to eome out, so is making the little
dog suffer.

21

1. y4n into ili ¢G4 + mesdta betik kiteka®d # bépa h4?amuka ili  pdnim ?0 hitasa  pustota
now and little dog  table under sitting-was above climbing little bread or whatever plate-on

hahéni # 2. w6?6keka, + ?4ma hi?’ibua + 3. ?inyé humék tebdure #

maybe scratching  there eats this maybe hungry

1. And now the little dog that was under the table climbed above. There is perhaps a little bread, or some-

thing, on the plate, 2. and scratching in it, he is eating. 3. Maybe he is hungry.

22

1. ?Amali né hidu 2. ili  ¢4?4 tebabie?ure m4 hi?u a?a atéakame # ?aa mikbdeka 3. huka
right I say  little dog hunger so that its one-who-owns-it it feed-wants that
puitota ni?dsek + 4. ??anintuu i  &G%d (budsia) budsiata yéaka du wéyeka tuisi?

plate  to-get now and-that little dog tail tail wagging to-it walking very
4lea #
happy-is

1. I was right. 2. The little dog was hungry. So that the owner wants to feed it. 3. He is going to get the
plate. 4. And now the little dog is very happy and is wagging its tail.

23

1.7 (i) ¢GMata mak ndsuabdeka (?4u) + ?4u + mésa ba?ite  ha?u (ilip...)ili  paléma
little dog  with fight-wanting to-itself  wing fluttering the little dove

ii 86?4 intok + 2. 4nnd ?4a tG?4 hidpsika  beédi?ibo kidla®a td?dlemdéia ?a?a bitéd into

little dog and much it kind heart-being for as-if  enjoying it look and

?au -+ (?4u) ?dlea) #

with-it happy
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1. Wanting to fight with the little dog, the little dove is fluttering its wings to him. And the little dog,
2. being of a very kind heart, is happily looking at her as though he was enjoying it.

24
1.7ili ¢&aGd bée pidku tdbutat 84°4ka buliteka k44 ?aa hahdme 2. béetuk hu?u # tabd
little dog great plain-in cottontail after running not to-it reach because that  cottontail
¢éa huni de Dbépa G?ite biite 4po into hdibu yumila into s6?é bétte de béliibo + 3. tabita
more even him over fast run he and already tired and sand heavy him for rabbit
bé¢iibo into kia sé?é into kia k44 sé?é hiba  hunden G?dte buite #
for and just sand and just not sand always same fast run

1. A little dog is running in a great open plain after a rabbit, and cannot reach it, 2. because the sand
is heavy for the dog. And he is already tired. And the sand is very heavy for him. 3. But the rabbit,
sand or no sand, always runs fast.

25
1. %l ¢&ad tdbidtat G4%aka buitéka // kdd a hdhdmeka + 2. lotfi yumika # yed nineka kitek
little dog cottontail after running not it reach tired worn-out out tongue sit
intok # 3. k44 intok + a?a hah4seka intok a?a ta?4dru hiksa huméik a?a kibakekapo ka4 a
and not and it following and it lost where maybe he entered-where not it
ht?unéya #
know

1. A little dog, running after a rabbit, could not reach it, 2. and is worn-out tired and panting. 3. So he
is not following it any more. He has lost it. He does not know which way it went.

26

1. ?i%4n 4la  tiémpo t4%’f -4 animilim bediibo béetuk yu?in yikuk si?ime # si?ime

now right weather good  animals for because plenty rained all all
4nigéi  + kiwim hini? i?an 4+ sia  16lobdla hé?oka 2. into pa?4riam into bdso
world-on  mountains even now  green round sitting-down and plains  and grass
hiébena wakisim # ?4e ?awine ?intok 4e hibuane 3. into hipi?ikim hGébendne ime?e
much cattle with-it fatten-will and  with-it eat-will  and milk plenty-will-be these
bat6?im beéi?ibo #
people for
1. Now the weather is very good for the animals, because it rained a good deal all over the world, and
the mountains are all covered with green. 2. In the plains there is plenty of grass. The cattle will eat and
grow fat. 3. And there will be plenty of milk for these people.

27

1. wame bat6?im temporalim hipuéme ket hundensu dle?a # animalrata

those people temporal-farms have-who also same-way happy animals (all kinds)
wéla®apo 2. blde?ituk wa?a bém etdka?ubuiapo bém g6?otaka®u + si?ime tdidlisi sfa  # sfa
besides because that they planted ground-in they thrown-have  all right green green
kidikteka hikdu wéyé 3. into kia papé?4driam hikdt &6d6po?oku into betiktdna hini?i
coloring up coming and just plains above hills and from-below even
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hunien # into hiya huni hunden # ?4u hiabittetia huéia 4 t4?amak into b4?amak #

same and brush even same itself revive again  sun-with and rain-with

1. The people who do farming by temporal, besides the animals, are very happy, 2. because what they
have put under the ground is coming up in a green carpet. 3. And the plains, and the hills above and
below, and the trees are reviving with the sun and water.

28

1. y4n ne kéhe tua yuk tditeo ika in kaba?i wa?am hikun sabdanabde béhta huébenaku
now I not-yet truly rain start this my horse yonder where grazing-want grass where-much
yikumak hu®u bdso yu?in tobdktila intok # 2. ?in kdb4?i ¢6?awasu 4 ?4awi l6bolai # ?intok 4

rain-with the grass plenty risen and my horse much-more fat round and
pippéya 3. intok inepo huni + ?4ledka + ?4det ndhwe into 4et éa into det tékipdnoa #
active and I even  happy-being  on-it move-about and on-it use and on-it work

1. Now before it starts raining, I want to take my horse out grazing, for there is plenty of grass. The
grass, with the rain, has come up high. 2. My horse is much fatter and round (like a ball), and is very
active. 3. And I also ride on it happily. And I use it and work on it.

29

1. y4n né béan hikun néitebdetek huni? in kiba®i bet hd?amuk kia é&dbalapo su 4man

now I want somewhere go-want-if even my horse on climb just some-(on) and yonder
44ne + 2. kia hu?u bédét + ?ili a?a poldktitia intok + ?ili <+ ldauti a?a wé?etida
be-there-will just the road  little it trot-cause-to and little  slow him go-cause-to
hini?i 4+ &Gbalipo 4+ ?4man 3. nditine puéblod &6%a ?6 # ?into pot6?6kun hini?i + 4. si’ime kut
even soon-(at)  there be-will town-to more or and hills even everywhere
+ béso duk kahita hiksa a?a hindriaka hini?i + 5. ?a?a hi?ibuatiane #

grass exists nothing where it buying even it feed-cause-will
1. Now when I want to go somewhere, I’ll just get up on my horse and in a little while I'll be there. 2.
Just trotting along a little on the road, and even letting him go slow, I’ll be there in a little while, 3. to
town or into the hills. 4. There’s plenty of grass everywhere. Even if I don’t buy anything for him. 5. I
will see to it that he is fed.

30
1. hume n4?asom ne ¢6a yu?in + &éa tuti?im dma yéupi?aka # 2. ?4m nénkibae | ?abérsine
those oranges I more better more good on out picking them sell-want  to-see-if-will
ili  méliota 4ma ndu tohine # 3. ?1?1 ?6éhkaléa k44 tda -+ k44 ne tda ?a tu®ire 4. sendk
little money on together gather-will this ladder not very not I veryit like another
ne bémelak hinubde hume nd?asom nénkak4i #
I new buy-want those oranges selling

1.1 am going to pick up the best oranges 2. and sell them to see if I can get a little money together
out of it (them). 3. I don’t like this ladder very well. 4. I am going to buy a new one after I sell these
oranges.

31

1. ?fi bakét humik waiwa 4 wéitdna + ?4u  metéktaita kéteka itém -+ ?aa béobéoktdma
this snake maybe inside other-side itself figure-eight-coil sitting us it flutters-its-tongue
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humik + 2. ?diyakdme h4?ani ?o t4?abwi bakét 3. kda té 4et hid’dnea 4. Gnna

maybe one-who-has-rattles can-be or other snake not we no-it know very

mékka + ?im intém hi?dbueka’u into mékka k6?6mi ?amdn -+ sdhaka 4?4 -+ biit bééi?ibo #
far here we  standing-where and far down yonder going it see for-purpose-of

1. This snake which is on the other side has coiled up and repeatedly sticks out its tongue at us. 2. It is
probably a rattlesnake or some other kind of snake. 3. We do not know what it is. 4. It is too far from
here to go over and look at it.

32

1. (ket itém) + két itém ndéka’?asu sénu into 4u yépsdk + 2. hiba tda diyakdme 3. béetuk

yet we yet we talk one more to-it arrived always truly rattlesnakes because
hu?u diyakdme hiba + hiba hdmddiata ndntpne # 4. y4n itépo amdn -+ ?im -+ hikiapo
the rattlesnakes always  always female bring-will now we yonder here canyon-in
?4we? kéom kiteka waitdna # sahdkd®atek amin (am) + ?4m nd?ika + ?4m  yéam t6hi?éan
could down going other-side go-if yonder them take them out carry-could
amin hakidnsa bém hihinu wdawi ?6 itépo + ?4m atéa’éan #
yonder where they buy  where or we they own-could

1. Just as we were talking, there arrived another one. 2. I think it is a rattlesnake, 3. because a rattlesnake
always has a female with him. 4. Now if we could climb down these cliffs, we could go to the other side
to get them and take them where we could sell them, or we could keep them (ourselves).

33

1. i%4n intudi humee bakééim 4%abo itém harid # 2. ?it6 Pam bitbdeo intok -+ bémposu bim4
now and-again those snakes here wus search we them see-want and they-and this
botdna tém ané?e béas itém + ?44neka it6m géémtaka ¢&ibela itém nifkim hahdsuk
side fwe are on-the-path our is-staying us  frightening scattered-have us apart chased
3.ité into 4m -+ ?Gnna ?4m huu?éna tiaka kéa 4meu riktibdeka ?4m  167t6 ténnek #
we and them  much them dangerous saying not to-them approaching them left ran
1. And now the snakes came on this side to search for us. 2. Since we wanted to see them, they came over
to this side and were on our path. They frightened all of us and we ran and scattered all over the place.
They chased us all over, 3. and we said they were very dangerous. We didn’t approach them, but ran
away from them.

34

1. t4?ata yéu wéyeo ne? 4+ bidwandmak lépola  wéyeamdka (ili) + ?ili kandata + wdéim
sun  out going I sea-shore alongside going-beside little canoe two

bélakdmta # 2. ?4a bitédka into # bat6?im ne + kid4 habém ?a bitéa 3. humak 44pela wedma hid?u

sails-with it saw and people I not some it see perhaps alone travel the

ii 4 béte ?6 + dnna - k44 mamddisi emo héala humee hibe?esdim a?a ninu?ubwéme #

little  boat or much not visible they sitting those whoever it drive-who

(humee) + 4. ?into k44 + ?G?Gte b6%0 héa  intok + kad hekdmak bé6?0 héamta bendsia mé d6a +
and not fast road make and not wind-with road making like S0 more

wasala  hum bd?ipo  wéye #

crossways on water-on travel

1. At sunrise (lf. sun-coming-out) I was walking along side the seashore and I saw a little boat with two

sails. 2. And I did not see anybody inside the boat. 3. Perhaps the little boat is traveling alone or perhaps
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the people who are driving it are hiding themselves from sight. 4. It does not travel with the wind but
is going crossways.

35

1. tia ta%ata 4man wéleo into 4 bddwendmak + 16pola # 2. ?Gsi hadmit waki bwiapo wé?eka
truly sun  yonder falling and  sea-shore beside child female dry earth-on standing

hika + remé bétepo -+ 6?6uta yésiménta # ?a?a bitéd hid?u 3. into 4 ?6?6u into + hika +

that oar boat-on man sitting it looking the and man and that

reméta tobéktaka 4u  hikdu 4 ?4u  4%a so?is6?ita 4. hdisa himak 4u  hiubdeka hu®u ?dsi

oar raising  to-her up to-her it raise-raise what may  to-her say-want the child

hdmuttdwi # 5. hu?u 4si  hdmut into kd4éin hidni? 44ne kia tia 4man a®a biéd # 6. hu®u td’a

female the child female and not-any even doing just truly yonder it look the sun

béa tia 4man wéli’ise + ?inim + ordapo #

already truly yonder falling this hour-at

1. Actually, at sunset [l7¢. sun-yonder-falling] beside the seashore, 2. a girl stands on dry ground and looks

at the man sitting in the rowboat. 3. The man on the boat is raising the oar and waving it to her. 4. What-

ever he wants to say, I don’t know. 5. The girl does not make any gestures, but just keeps looking. 6. The

sun, by this hour, is just going down.

36

1. yoéme tsi hdmidttamak + wéyéka td?ata dman wédeo # (bdawemak lépola  katéka + ?im) +
man child female-with walking falling sea-with  alongside walking  here

biawemak 16pola  katéka -+ ?im -+ 2. nérteu bitd ndu bé%0 héa t4 -+ hu?u 6?6u kia

sea-with alongisde walking  here north-to toward together road doing but  the man just

4u ?6mtemta bendsi 3. 2amiu a’a t6%0 simlataka k4 du bitéd into kia # 4. ka4 amak

to-her angry like back her leave went not to-her look and just not with-her

etého hini?i # 5. téa bésa  bém sdhaka®u hibe hG?inea #

speak even but already they going no-one know

1. A man is walking with a girl at sundown alongside the sea. 2. They are traveling toward the north but

the man looks as though he is angry with her, 3. so he is leaving her behind and does not even look at

her, 4. nor talk to her. 5. But where they are going nobody knows.

37
1. ?inim ne n4?aso soyé?oku yépsik humak értelanotau + ?ime ni?4som netdneka 2. ?4m
here I orange grove arrive maybe orchard-keeper-to  these oranges beg-for them

piaka ?4m nik saki’?atek ?dm pdataka ?4m ntk sikd hdarata ?4m noné?atek 3. két né huma
picking them take go-if them loading them take going home them peddle-if yet I might

4m nénkaka ili méliota 4ma bitne # 4. téa ne bésa  huka érteldnota k44 im ldutipo
them selling little money there see-will but I already that orchard-keeper not here presently
bité4 humak kddbe hi’ani #

see maybe no-one be-here-would

1. If I come to this orchard, this grove, if I ask the orchard keeper for these oranges, 2. if I can pick them
up, and if T take them upon my shoulder and take them away and peddle them around the houses, 3. maybe
I can make a little money out of it. 4. But I don’t see the orchard keeper now, and he might not be
around here.
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38

(sun) 1. stinta ne sidlik + kaméyon yd?apo ha?4bukimta kée + kéé 4+ bakimta # bitéu
corn I green furrows made-in stands-which not not  green-corn-on see

2. téa bésa  huma ¢6%’a waam héela hdisa maisi + badita itém méiknekai # 3. hu?u 4%a atéakame

but already might more yonder a-little some how corn us give-will the it owns-who
tuisi a’a staé into ndkeka 4%a bité4 + kddbeta 4ma kikimitda intok kia # hdbeta hinii kda
well it care and loves it see no-one there go-in-allows and just no-one even not
?4ma + ndhwéye  4u ?4a? étpo # 4. ?4po ?a’a tG?ute into biéd  4%a ba?atda intok #
there  about-walks to-it his plant-in he it clean and towardit waters and
5. sényérta betdna két yiki det ké6?om wéye #

the-Lord from also rain on-it down fall
1. I am looking at some green plants of corn planted in furrows, but it has not borne any fruit yet. 2. A
little later it might give us some corn. 3. The owner does not let anybody go inside, and just doesn’t let
anybody walk over his plants. 4. He cleans it up and he waters it and he takes care of it. 5. And also
from the Lord the rain comes down upon it.

39

1. ?infm humék 6ri + hume bato?im wa?am sahdka®apo ini humdk hunuén 6ri + dragin
here maybe I-think  those people by went this might thus  I-think  Dragoon
téa 2. béetuk inépo ket wékim méa iniét wa?am simla + 3. ?inime kdbuim ne am t4%4ya
named because myself also foot on here by went these mountains I them know
béetuk ne + hidébenasi ?4m bitla intok 4. humdk + t4?abui himaka?u téa bésa  # hundle ben4si
because 1 many-times them seen and maybe  other might but alright them like
kia mam4di hu?u 4nia 5. hu?u pééria into hu®u popééui intok hu?u + béntéme #
just seems the world the plain and the hills and the foothills
1. I think this is the place where the people went by, and I think the name of the place is Dragoon, 2. be-
cause I went by here on foot. 3. The mountains I know well because I have been through here so many
times, and I have seen those mountains. 4. It might be another place, but it looks very much like the
area, 5. the plains, the hills, and the mountains and foothills.

40
1. ?inff yoéme intok + ndwit a®a 4+ mambetd®?im itém bibittdame kia hunén itém tetééhodmta
this man and both his hand-palms us shows-who just thus us tells

2. benah kémo y6?6éwem itéu hihjusuka?apo bendsia in mimpo e?’e ?4ma yéek 4 ?i?4ni tia #
like as  elders  us-to told-have where like my hand-in you out escape now says
3. ?a?a ydpna into hunén 4u hia 4 (kd4) kd4 d4ma yébekd?atek hini?i kia mimpo ?4ma

him answering and thus to-it say not not there escape-it even just hand-in there
y6%ekti  kia d4u hidne i%an 4. intok # ?ini 6?6u ket a®a mambet4?im itém bibittiaka hunen ité6m
escaped-so just to-it saying now and this man also his hand-palms us showing thus wus

a?a hd?unéyatia #
it known-make

1. This man is showing us the palm of his hands, (this man) who seems to be telling us, 2. as our elders
used to tell us, “You have just escaped out of my hands.” 3. And in answer to him the other said, “If 1
escape at all I will only barely escape out of your hands.” 4. And now this man is showing us the palms
of his hands.
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41
1. ?i4n into hume? + ?4u tibaka (ma) miman k44 wal4?ika k6?om bidd ?am buisaka 2. kia
now and those himself wash hands not drying down toward them holding just
kdla (kala) ¢ihddihakti k6?om hu?u b4%a édkteka # 3. k6om mdmam é4?4ri mé4m pusidmpo kéom
clean splashing down the water dropping down hands hanging hand fingers-on down
bi¢a  kia tatdbihtiata bendsi det k6?om wéye hu?u + bi?4 #
toward just heat-sweat like on-it down go the water

1. And now after he has washed himself without drying off his hands he is hanging them down 2. and the
water is coming down in clear drops. 3. As his hands hang down the water comes down through his fingers
like sweat.

42

1. hdmit yé6?6we + mesita bépa himak + huki®a 4 hi’ik wihata t6?6 sikd 2. intok # ?ime”e
woman old table-on upon maybe  the needle basket left went and  these

hi?ikiam into omdt h6?4rika 3. into 4+ ?inwain mesdpo huka hi’ik wdata minekdmta hdiwa

needles and elsewhere placed and  hither table-on the needle basket stands searching

t4 ?intok hi?u 4ma waatewame into kahita ?4ma duk # 4. humak + hd?4 + t4?abwi a®a

but and the there wanted-what-is and nothing there exist maybe  the other it

Usiwa  hdbesa humak yéu + ?6motta bitd nik sikd bhuné?elaka 4ma mdnek hi?u hi’ik

child-her someone maybe out  elsewhere toward took went empty there stand the needle

waari #

basket

1. The old lady probably left her needle basket on top of the table. 2. And as for the needles, she must

have also placed them somewhere else. 3. She came up here to the table to search for the needle basket,

but what she wants in the basket is not there. 4. Probably a child or somebody has taken it out and left

the basket empty.

43

1. t4 huléntak hdni?i 4+ huka®sa hi?ik w4’ata huné?elaka hume mesdpo ni?uk a®a nik sifka #

but anybody even that needle basket empty table-on grasped it took went
2. Paman a®a + kéitékau bi¢4d  huni®i humdk amdni hikun humék hi?fkiam a®a képtalapo

yonder she  sitting toward even maybe yonder somewhere maybe needles it forgotten-where
hundman téune h4’ani te?éwapo bendsia 3. t4 bésa k44 hd?unéiya ttia lutila wé?epo #
yonder find-will might as-thought like but already not know truly straight going
(héksshi) + 4. haksume?e hi?ikiam into hume?e tdho?ota aa t66 sikipo #

where-those needles and those clothes it left went-where

1. But anyway, she took the empty needle basket and carried it away 2. toward where she had been
sitting before. Perhaps out yonder where she had been sitting she had forgotten the needles, and (it is)
as though she were hoping perhaps to find the needles there. 3. But already she does not know exactly
where she left those needles. 4. Nor does she know where she left those clothes (patches).

44

1. ?§? into 6?6u im -+ mesita bépa hika + kih kutdta 4 t66 sikd 2. inti?4n fnto humee
this and man here  table-on upon this cross wood left went and-now and those
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nab4?4som hume kdusim de a?a kutiktane?u (kad) + kad téktéaka 3. kia hidka kih kutéta hiba
blades that rosary with-it it carve-will not finding just that cross wood just
ama bepa tékika # 4. ?a®a bitéuka det amin wedmak into hume?e nabd?4som into hdiwa  #
there upon laid it  looking on-it yonder walk  and those blades and searching

1. This man has laid the rosary wood on top of the table, 2. and now he cannot find the knife with which
he carves the beads, 3. but he has just laid the wood there (on top of the table), 4. and he is moving
around looking at it. He is also searching for the knife.

45

1. hume?e kiéi?im + (kadi?im) kdd hi?unéiyaka hini?i hiba hum mesdta bépa kih kutéta

this knife not knowing even always there table upon cross wood
béokamta ni?uka # ?a’a nik sifka hume # 2. ?fan into hume naba®asom besa hariutditek 3. beha ?6
lays-which took - it  took went this now and this knife just search-began just or
?am téldne -+ ?6 k44 Pam téune 4.t4 beha ?4po ala huka kidtdte wéiya #?4e  kidsim
them find-will  or not them find-will  but already he then that wood carrying with-it crosses
héawdmta #
made-up
1. Not even knowing the whereabouts of the knife he took with him the rosary wood which was laying
on top of the table. 2. And now he has started searching again for the knife. 3. He may find it or he may
not find it. 4. The fact is that he carried away the wood from which the rosaries are made.

46

1. wéi batéim émo familiaka # wéim tseka sénu ili  6%6u sénu int ili  hémidt #
two people each-other family-having two children-having one little boy one and little girl
2. ?4m pésealéatiabiekai yéuamniksdhak héisa bem ?4m naki?éya bééi?ibo # 3. ?im
them walk-to-cause-desiring out-them-take-going how they them love-feel for here
mimpo ?am bwisaka Pam si%aé hitasa k44 4 ?dmeu ¢4%atune?e 4. bé¢i?ibo into bémpo
hand-by them holding them care something not  to-them happen for and themselves
kdd omén  hdksa yéu ténnéka hitdsa dmet  bwitine beéi’ibo mdmpo ?am buisaka ?4m
not one-side where out running something to-them run-will for hand-by them holding them
wéiyea # 5. ?dpo 6?6u intok hid?d # hu?u hamit (hu?u ili 6?0t) 4 hu?uili  ¢?6uta nasik a®a
taking he man and the the woman the little boy  between him
wéyeaka ili  hamutta into # batatdna mimpo hdmita 4%a 4+ buisime madmpo # ?4%a si?aé bédi?ibo #
taking little girl and right-side hand-at woman it holding hand-by her care for
1. Two people have each other as family and have two children, one a little boy and the other a little
girl. 2. Desiring to take them out for a walk because they love them so much, 3. they are leading them
and holding them by the hand in order to watch them and to avoid anything happening to them, 4. for
they might run to one side or something might run over them. 5. He, the man, and the woman are lead-
ing them holding them by the hand. The little boy is being led between them and the little girl is being led
by the woman.

47
1. infm dla béha (héntiadek) 4+ hantiadek hakidta sibita mékka k6?6miki # (b4) 2. ndu
here now really frightful frightful canyon cliff far down where together
hi?abweka mékka niu + ?étehdka intok 4 k44 tia émo hikkdha kia hukaa kukdpapimta

standing far together  talking and not truly each-other hearing just that echo
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hiba hikki?aka # hd?abuek 3. intok kd4éin ndu 4nmadi kia k44 ndu rikte into kia k44
just hearing standing and not-how together getting just not together approach and just not
?émo -+ tuisi huni nék hikkdha # 4. ?into hu?u siba 4ma béa butti hintiatek mékka ké?omi
each-other  well even talk approach and the cliff there over much frightfully far down
dman k6?om sahdka ndu yahi bééi?ibo #

yonder down going together arrive far

1. It is really frightful, the cliffs and the canyon, way down deep. 2. The men are standing on either side
and they are talking to each other and they don’t hear each other. They are just standing and they can
only hear the echo of the words. 3. And they cannot get together and they cannot approach each other
and don’t hear each other very well. 4. The canyon is so deep it is impossible to go down and meet.

48

1. ?i?an into wa?a + sénu éri 4+ waitdna betdna wé’ekdmta  # hu?u hdmut 4 ?4u  yépsika #
now and that one then  other-side from standing-who the woman  to-him came

2. hu’u sénu into 4med  nddka t4 k44 4med  kisiata nédka 3. m4 ééam kia hi?abweka 4%a
the one and to-them talk but not to-them heard talk so that just standing him

bitéd %1 nds a’a mim do # ?a®a 4+ néd6kiwa kia huni + nds a?a mdmap hiba ili et
looking this about him hand moving his words just even  about him hand-in just little to-it
hG?u nakidéi # 4. ?ian intaéi hika sibdta mahiika kd4 d4meu  rikteka hadin hini ks

that obvious now and-again this cliff fearing not to-them approach how even not

émo + td?ute madi noékpo #

each-other  arrange clearly word-by

1. Now a woman came to the one who is standing on the other side and 2. the one on this side is talking
to them, but they don’t hear each other. 3. It appears that the others are just standing on the other side
and don’t hear what he is saying, the way he is gesticulating with his hands. They understand only a little
by the way he is moving his hands. 4. And now again, since they are afraid of these frightful cliffs and
since they cannot approach each other, they cannot make any arrangement by speaking.

49

1. huka sentk huka hdmutta 4%a 16?6 sik  # (ket) 4+ két hunén hitiwd #su 1?1 botédna -+ bind

that one that woman him left went yet thus saying then this side from
botdna wéyekame 4pela batnitaka 4ma ?anéd yidn hu’u sénu hamdt 4u yepsika # 2. ?into
this-side stands-who alone at-first ~ there were now the one woman to-him arriving  and
% 4 temé 3. hitdsa émpo 4meu n66ka hume wéitdna hia?abwekdmeu 4. néhpo béha #
him  questioning what you(sg.) them-to say those other-side stand-who-to I already
humék bémpoim aman ndékau ka4 4m hikkaha # 5. ?émpo into hiba  hunin wéyéka dmet
perhaps them yonder talking on them hear you(s.) and always there stand them-to
¢ae + 6. kia mékka kukipapa hu?u e?ém ¢4e?d #
yelling just far echo that you yelling-to

1. As we were saying, the woman left the man on the other side and another woman came to the other man
who was at first standing alone on this side, 2. and she has started questioning him, 3. “What are you
saying to those people who are standing on the other side? 4. I myself cannot hear a word that they are
saying. 5. And you are standing there just hollering to them. 6. Just the echo is heard a long way.”
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50

1. bat 4?4 ni?dkame 474 atéane tidmta bendsi 2. ika + témita + buiapo - téaka # ?4u
first it pick-who it own-will saying-who like this money earth-on finding to-it

ké?om pé?oktek 3. hu?u sénu into kia kirik kébaka a®a bitéuk 4. intok # humak k44 ?4lea 5. ka4

down stooped the one and just wrinkle head it look and  might not feel-well not

ap6 bat 4%a tobdktakai huka témita bufapo wédeata #

he first it pick-up-have that money earth-on fallen

1. As the saying goes, “The one who picksit up first is the owner” (e.g. “finders keepers”). 2. Finding this

money, the man stooped down to pick it up. 3. The other man looks on with a wrinkled forehead. 4. He

might be feeling bad because 5. he did not first pick up the money which was on the ground.

POSITIONALS AND DIRECTIONALS TEXT

1

1. ?i?ibwan sénd yoéme (?ili) + ?ili puétata étapéka hum -+ kiriwi 4 kibakekai puétata étapoik t4
this one man little door  opening there  house entered door  opened but

bitédka intok # ket k44 4man kibakeka 2. into hum béntanai kikteka 4man # tuisi

seeing and  yet not there enter and there window-at standing yonder much

bitéisuka intuci # 3. hiéi nétteka huka puétata + étapdka 4man into puétapo wéeka,

looked-in-having and-again again return that door opening yonder and door-at standing

dman wiiwa bitd  bitéd i4ni #

yonder inside toward looking now

1. This one man went through the gate, went to the front of the house, opened the door, but he didn’t go

inside. 2. (He went) around to the window and looked through the window into the house. 3. He turned

back around, went to the front of the house, opened the door, and is standing in front of it looking inside.

2

1. puétata étapoka dman wiiwa bitéik into hiéi kdata kéntaka + (*in) 4 ?intuéi  4dman

door  opening there inside looking and again house circled and-again yonder
nétteka huk4? hum # puétapo wéyeka 2. k44 néoka into kia hibe hini?i hum kiri waiiwa
returning that there door-at standing not talking and yet anybody even there house inside
betdna kddbe a’a ydéayépna 3. ?intddp intok + k44 hd?dinéa hitdsi humék a?a wiata?u ?6 ?a®a

from no-one him answer and-he and not know  what maybe he want orit
hd?unéayéa + 4. ?i?4n + te béha  4poik temdetek hiba hid?unéne #
know now we already him question-if always know-will

1. He opened the door and looked inside and then again he went (all the way) around the house and stood
in front of the door. 2. (He) doesn’t say anything, nor does anybody from inside the house talk to him
or answer him. 3. And now perhaps he doesn’t know what he wants. Maybe he does or not. 4. And now,
we’ll have to question him if we are going to know what he wants.

3

1. pa?4kun yéu néitéka + kihtad séhtul néitéka # intiéi + 2. hiéi nétteka intdaéi + bemélasi
outside out went cross-to once went and-again again return and-again  anew
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hiéi nétteka hum puétau i?an kiktek intdéi # 3. ndh  bitéd t4 kddbe hum ket tebdtpo into kia
again return now door now stands again around look but no-one there yet yard-in and just
waiwa huni kddbeta bitéd #

inside even no-one see

1. He went outside and stood before the cross. 2. He returned and again he returned. And now he stands
in front of the door. 3. He does not see anybody in the patio (or the yard), and he does not see anybody
inside.

4
1. ?i%4n into k44 simbdeka hum - kddta -+ buikola hiba ndh wéwélta intok # 2. ramiau
now and not go-wanting there  house-to  around just about circling and ramada-to
séhtul néitek intudi (hidi) hum puéta betdna kikteka # 3. kia kidhta biéd  puséka wéyeka
once went and-again again there door from standing just cross-at toward eyes-with stands
+ kd4a néoka intddi + 4. intdsa  humdk # am4 hdasisime # 5. ?4%a bitédme hiba hi?unéne #
not talking and-again and-what maybe there doing him see-who only know-will

1. And now he does not want to go away. He’s just going around the house, circling it. 2. And he went
to the ramada once, then came back to the side where the door is. 3. He’s standing there looking at the
cross, and he doesn’t say anything. 4. Again we don’t know what he’s doing there. 5. Except by looking
at him you can almost guess what he’s doing.

5
1. béetuk hum ndéékpo + kddbe 4det hid?unéne 4po hita hini kia téuwa 2. into kia &G4 hini
because there word-in  no-one on-it know-will he thing even yet said and just dog even
kddbe hum hé?ardpo 3. into hi?u # kidhtatd hini kda mihte 4. intok 4 ramdata betuk hini
no-one there house-at  and the cross-to even not genuflection and ramada-at under even
kée kibakek 14n # 5. kia hika kddta hiba tda sddmta bendsi -+ ?4ma ?4dne #
not-yet go-in  now just that house always truly guard same-as  there doing

1. Except by his words no one can know what he wants, and he hasn’t said anything. 2. There is not
even a dog at the household. 3. He has not done a genuflexion to the cross, 4. and he has not been under
the ramada yet. 5. He’s really acting as though he were just guarding the house.

6

1. ?{4n béha  hika 4 kirita tda napébikéla ?a®a wéltasila ?6?6ben t4 ne k44 hid?unéa ket huni?i
now already that house truly clear-around it  circled it’s-true but I not know  yet even
hitasa humik nékobde k44 n66ka hiba  hunéni # 2. ?fan intdéi néttek hu?u kdata amdu  betdna

what might talk-want not talk always how now and-again return that house back-to side
sikd + hikdu + 4et  ha?amuka -+ i?an kia 6ri kisisia det bépa hikit wedma hum kariéi
went  up upon-it climb now then ah noisy upon-it over up  walk there house-on
4ma hini®i # 3. né hikk4?atek hoté?ine + hotéka yéu sakd?ane hume bat6?im wiiwa aneme

there even me hearing  rise if-rise out come-will those people inside exist-who
tidmta bénésia #

as-one-would-say like

1. Now he has gone clear around the house, but I do not know yet what he might want to say. He does
not say anything yet. 2. And now he returned again toward the back of the house and climbed on top of
it. 3. And he is walking above the house making a noise. “Maybe if they hear me they will get up and
come out, the people who are inside.”
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7
1. ??an (into) into tatdriata du hidiwatiaka? + hum 4+ raméata betidkun kibakek kia into
now and and heat to-himself feels that ramada under entered just and
tia ama bé%oka # 2. kia 4man du ho?4le fan &é%a #
truly there lying just there to-himself home now worst

1. Now after he had stopped walking around the house he felt hot and went into the ramada, and is now
lying down 2. as if he considered the place his own home.

8

1. into ramdapo bé6%0(lo)téka pa?akun bi¢d  yéu sikd tda ili kéra éskindpo # kia wéyéka #
and ramada-in lying outside toward out went truly little fence corner-on just standing

2. ?4man + hikdu a?a bité¢ika + kérata  inni mékka hikaéi kéra &épta bééiibo tidmta bénisia #
yonder up it looking fence-the very far  up  fence jump for saying like

1. After he was tired of lying down under the ramada, he got up and went to the corner of the fence.

And just standing 2. he stared at it as if he were saying, “The corral is too high to jump over.”

9

1. kérata ké4d ?4a ééptaka i%an into beha  tda 4 tda hid?dnakteka hum # 2. kdriwi wiiwa kia
fence not it jumping now and already truly  truly intention there house-to inside just

k44 lisénsiaka 4man kibakek fan intok # 3. ?4ma 4+ humak dpo wéiwa b6?0ka humik ramdapo -+

not permission there went  now and there  there he inside lying maybe ramada-at

k44 into b6?obdekai #

not more lie-wanting

1. Afterhe tried to jump over the fence and couldn’t make it, (and after lying under the ramada), 2. he

went inside the house. 3. Perhaps he is inside lying down, not wanting to lie down in the ramada anymore.

10

1. ?4hta fan hd?Ubwa himaku batée ?éak mddééa fan kdhtau kikteka 4dman + ?4u +
until now just maybe baptism feeling seems now cross-at standing there  to-himself

lionéoka ?6 ?4u kidhte ?0 ?au muhte # 2. nuukd ne k4 hid?unéya béetuk mékka hum

blessing or to-it (sign of cross) or to-it bowing-head that I not know because far there

in wé?eka ?aa bitédpo # 3. hiba tda 4u lionéok bdetuk ?ian 4+ wiéhma au buania

I stand him look-where just truly to-himself pray  because now  Lent  himself blessing

hidkoéi himaka?u #

with-great-effort maybe

1. At this moment he has perhaps remembered his baptism so he has stood before the cross to pray and

bow to the cross. He has thought about the love of God. 2. The way I look at him, not knowing exactly

what he is doing, 3. he’s probably praying for himself because the time is now Lent.

11
1. hu?u kidseu lionéoksuka intok 4 kikteka # 2. hum kédri éskindu + wé?’eka hudéi -+ ndh
the cross-to prayed-having and stood-up here house corner standing again  about
bitéd # 3. hakin biédsa humék kudktiné kd4 {?ani 4+ nabdhti bidd  #

looking where toward-to might turn-about-will not now beyond toward
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1. After having prayed to the cross, 2. now he stands up there at the corner of the house, and looks around.
3. Which way he will turn from here I don’t know.

12

1. ?{?an intim  raméata pintapo wéeka yén  tditek 2. {%an intok kia (kiuka) huka ramiata
now and-here ramada end-at standing smoke started now and just this ramada
huni tdiyd?ana kia éwadi 3. béetuk hu?u raméa kia sdnkoa  Aust?uli # 4. kia hita ili  tdhi
even burn-will just believed because the ramada just dry-brush pure just any little fire
4det  wélek huni a®a tdiyad?ane #
on-it fall  evenit burn-will
1. And now, standing at the end of the ramada, he has started smoking. 2. There is a risk he will burn
the ramada 3. since a ramada is only dry brush. 4. Just any spark falling on it will start a fire.

13

1. hunuén + ?i?i ramédat + hikdu hd?amuka k4 ili  sdnkoa  4usd’uli kia hdéi ?fan 2. into
so-thus  this ramada-on  up-to climbing not little dry-brush pure just again now  and

hikdt kiteka # yéna hdisa humaku %o ?aa taiya?ane 0 + (?0) hi”tnakteku tdiy4?abdeka 3. hunen

on-tip sitting smoke how perhaps or it burn-will or intentionally burn-wants thus

sdane 4pola hik4dt kateka yéna #

doing he  on-top sitting smoke

1. And so climbing above this ramada which is purely dry brush, 2. he is sitting on top smoking. I don’t

know, but he might be doing this intentionally, in order to burn it. 3. So he is sitting on top of the ramada

smoking.

14

1. ?i%an intuéi hum ramiapo k6?6m &éépteka # betik i?an ndh  wéyekasu # 2. tud  tebét

now and-again there ramada-on down jump under now about walks truly yard-in
nasuk wé%eka # ?intudi  + hitdsa + huma yi?abae 3. t4 k&4 moénte hicéi hita kdita nddkta
middle standing and-again  what might do-want  but not saying again thing nothing word
kée ?4et hikkiha #
not-yet on-it hear
1. And now jumping from the ramada, he walks below. 2. Actually he is standing in the middle of the
yard, and again I don’t know what he wants to do. 3. He’s not said a word yet, not a word which I have
heard from him.

15

1. ?i?an into &6%a ama 4u hé?atek 2. m4 86a  hukd 4 puétata pattdika 3. 4ma kia waiiwa +
now and worse there himself home-if so worse that door-at closed there just inside

yanteld # pA?dkum bidd  bitédk wéyek #

at-ease outside toward looking standing

1. He may even think that he lives there now, 2. so he closed the door. 3. He stands there inside and looks

out.
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16
1. ?fan intok hum ramaéata betdkun 4- kia 4man néditeka hiéi nétteka # 2. hum 4 kéra puétau
now and there ramada under just there going again returning there  fence gate-to
wéeka # 3. pd?ariau biéa nah bit¢d kdhta bi¢ipo #
standing plain-to toward about looking cross-at facing-there

1. And now he is just coming and going back and forth to the ramada, and returning again to the fence
gate. 2. He is standing there in front of the cross 3. looking outside toward the plains.

17

1. ?i%an 4la Dbéa hita ama étbwabie hum kdripo m4 ééa hum béntandpo ?améni

now then already what there steal-wanting there house-in so much there window-in through
kibakeka # 2. ?{an k44 ?amdn 4 mam4di hitdsa humak # nasénte %0 ?étbwa ?0 ?aa tu?ite ?6 haisa
entered now not there visible what might destroying or stealing or it fixing or what
hé%a #
doing
1. Now, I think he wants to steal something in the house, so he is climbing in through the window. 2.
There inside what he might be doing is invisible (to us), whether he may be destroying, or stealing or
fixing, or whatever doing.

18
1. k44 hitasa  huma ama ni?dka md ¢éa hum séka®ana béntanau im t4d%ata yéu wée? (t4’ata yéu
not anything maybe there take  so there next window here sun  out going
wée) betdna # kitekimta®a #2. Tam4 yet sikad ?into + hdaéi pia®aka wé’eka ndh  bitéu  #
from sits-the-one-who there out went and again outside standing about looking
3.t4 kahita hita madd?ute into kia bdéusapo kima?ika wéyeamta bena mdée?a + huné®ela #
but nothing thing holding and just pocket-in inside  walks like so bare

1. He did not take anything maybe. And he went to the window which is toward the sunrise. 2. He came
outside again and he is standing there looking around. 3. He is not holding anything in his hands, and I
think he doesn’t have anything in his pockets.

19
1. nfi yoéme kdd ndimukiataka intok hunuén hum hdéarapo waiwa kérapo ?4nsisime 2. t4 # ké4a
this man not drunk-being and that-way there home-at inside fence-in doing but not
hibee humik hum héarapo hé?éka 3. médea ks du -+ yéu réhtek ?4u  nédka ?6 mékka a’a
person maybe there home-at exist seems not to-him  out come to-him talk or away him
béba, hini®i #
send even

1. This man, though not being drunk, is acting that way in this house inside the fence. 2. Maybe there’s
no one at the place 3. and that’s why no one comes out and talks to him, or even sends him away.

20
1. ?i%an ala intudi hum kéariu  kibakeka # tGfsi hum pisopo kusisi ndh  wéye 2. humik
now then and-again there house-to went very there floor-on loud about walk  might

kéftasan kdapo wéiwa duk 3. m4d ééa kia? 4 ?4man ndh wéwéltamta bendsi  kisisi wéye dman
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nothing house-in inside exist so just  there about circling as-though loud go  there
+ wéko pisopo #

lumber floor-on
1. Now then he goes inside the house and walks on the floor making a loud noise. 2. And there might be
nothing in the house. 3. So it seems he is going around in circles on the wooden floor making a loud noise.

21

1. ?{an intok + huma ama nih wéyesuka hum k4%apo waiwa into huka®a kérita pattik ?6 -+
now and maybe there about walked-having there house-in inside and that  house closed or
hi?tinakteka ?4u pattak ?6 hiisa #2. ?4p a%a? 4+ Téapo 7?a’a pattdika d4ma k44 yéu wéye ?ian
intentionally himself closed or whatever he his will-in it  closed there not out walk now

intoké #

and

1. Now after having walked inside of the house he closed the door, and he may have closed himself inside
intentionally. 2. He determined to close it, and now he doesn’t want to come out.

22

1. puétata 4la étapbdka 6?oben t4d bea into k44 yéu wedma hiisa humik + hdme

door is opening nevertheless but already and not out walk what might
4uldtakai  # 2. kia 4 puéta étapéittu 6?oben kéra puétau biéd  bitédka ?ama wéyek hum
having-been just  door opened mnevertheless fence gate-to toward looking there stand there
waiwa #
inside
1. He opened the door but he nevertheless doesn’t want to walk out. Whatever might have happened
2. the door is open and he is standing inside looking toward the gate.

23
1. ?i?an 4la  pi?akun yéu sikda ?intok hiéi hum # 2. kéra puétau biéd -+ wééka + néh
now then outside out went and again there fence gate-to toward  standing about
bitéd #
looking

1. And now, coming outside there, 2. he goes toward the fence gate and stands there looking about.

24

1. ydn ifnto hun 4 wéiata sdnta kihta ¢4%apao 4+ ?ili sewidtau kikteka d4man # ket 4%a
now and there  willow holy cross below-where little lower-to stands yonder also it
bitéik k44 humak + ?a?a baba? attawa tiaka ilen ndééka # 3. sdnta kds into bépa sialika +
looking not maybe it  water give says thus talks holy cross and above green
wéyek #
standing
1. And now, standing where the holy cross hangs, he stands and stares at a little flower. 2. He thought,
“Maybe they do not water it.”” Thus he talks. 3. And a holy willow cross stood above.

25

1. ?%inépo 66%a kia a®a ndwi ?éyan <+ 2. kia ?i%4n fe?a kia ili  dsita 4 bendsi 4 ¢6?aktekai
I more just it  sissy thought just now more just little child  like frolicking
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huka kérata + mékka hikadéi k44 ili  aa? tubiktaka # 3. ?i?an into 4+ hum - séka?ana wéitan

that fence far up  not little it jumping now and  there  other otherside
wéyeka - hum + héarau bitéu # 4. kddbeta 4ma téakai #

standing  there  house-to looking nobody there found

1. I myself thought him just to be a sissy and 2. now, more as though he were g little child frolicking, he
jumped over the fence which is very high. 3. Now he stands on the other side looking toward the house,
4. but finds no one there.

26
1. ?ian ¢6%a huma -+ ¢é?awdsu Pama ?4u ho%4le 2. ma 6ed kia -+ hume kidtam + ndu
and more maybe  worse there his-own home so more just  those sticks together

téhaka # tdMilisia méola n4t  ?am mdnto # 3. ndiya?abidemta bendsia t4 -+ into + humak hume +
carry  nicely pile top-on them piling burn-wants like but and  might those
bshi ibaktim + kdd hwébena + 4. m4 ¢6a? ama wéyeka ?amdn bitéd <+ hdéi 5. humak 4+ ?am
three armfuls  not enough so more there standing yonder looking  again  might them
piabae hume?e kitam #

pickup-want those sticks

1. And even worse, he now believes that he lives there, 2. so he is carrying the wood and piling it in a
nice pile 3. as though he might want to build a fire, but maybe the three armfuls are not enough. 4. So
he is standing there looking yonder again. 5. Maybe he wants to pick up some more wood.

27

1. kitam niu téhisika intok + ?d4meu biéd  # kérau amika yéhték + 2. ?{?an intok hitdsa
wood together carried and to-them toward fence back-with sit now and what

humak k44 ?4m - ndiyaabae 3. intok kia kéa ?am - wéiyaabde 4. intok kia k44 into hini 4+

might not them  fire-want and just not them  carry-want and just not and even

nau ?am t6hibde hume watém -+ kia &éibela  wé?otilam #

together them carry-want those others  just scattered fallen

1. After having gathered the wood, he sat with his back against the fence, in front of the wood. 2. And

now it might be that he doesn’t want to build a fire, 3. nor does he want to carry it (the wood) away, 4.

nor does he want to gather any more of the dry wood which is scattered on the ground.

28

1. ?fan intuka puétata + ?4po mihmo + ?a’?a pattdika into kdd?a tetéaka # 2. hu?u kéramak

now and-this gate he himself it closed and not-it find the fence-with
I6pola  wedma rébe kia humeili kita pupd?imét + ?4u bwi?ibwi simeka + 3. ?i?an into
alongside walking partly just those little wood sharp-on himself holding goes now and
hum(e) kitam a®?a méntéipo # hum ama éskinapo ldula wé%ek + 4.t4 # ket htini + kée
there wood it piled-where there there corner-at straight stands but yet even not-yet
huka puétata téa #
that gate  find
1. And now, though having shut the gate himself, he cannot find it, 2. and is walking along the fence,
partly holding himself up on the little sharp points of the fence boards. 3. And now he’s standing straight
at the corner where he piled the wood, 4. but still he hasn’t found the gate yet.
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29
1. ?ika yoémta hdibu simsuk intok hu?u koni 6ri + ?im kdata bépa + ?in wiam -+ né’eka #
this man  already gone and the raventhe there house over  here by flew
2. %1% yoém intok + humak + hunuka kda tu?dreka # ?émot bié4d  yéu sitka #
this man and might that  not liking else-where toward out went

1. After the man had gone a raven flew over the house. 2. It might be this man, not liking this, went out
elsewhere.

30
1. ramda &a® + koni tosdta + béna + 2. hitd?ekun + hu®u konf -+ humak 4man -+ bemélasi
ramada more  raven nest like that’s-why the raven  maybe there  new
tosdtebdeka # 3. ?4e bépa  hikdt i?an kitek #
nest-wants on-it on-top up  now sitting

1. The ramada looks much like a raven’s nest. 2. That’s why the raven wants to make a new nest 3. and
i sitting up on top of it.

31

1. hu?u raméa wdikatdna ka4 siptitdka + hu’u koni bépa kitekasi -+ né’eka # *detuk + yéu
the ramada other-side not walled the raven over sitting-after  flew under out

sitka 2. béetuk hu’u sipti kaita hum binda botana into winaa botana huni”i + huné®ela #

went  because the wall nothing there this side  and other side even bare

1. The ramada, not being walled, the raven who was sitting on top flew under it and went out, 2. since

there is no wall on this side and it is bare on the other side.

32

1. kia hunten (am) ama ndh nénné’ek intum +4- kdri behd?ukd + kiteka 4+ 2. huk4®a simita
just thus there about flying and-there  house eaves-at sitting that  adobe
+ tosi yd®?abdemta bendsi ?am ?44ne td kidma ?dwe # himaki’u #
nest make-wanting like it  doing but not-there able  might
1. Just flying around thus, he sits under the eaves 2. acting as though he wants to make a nest on the
adobe. But he might not be able to do it.

33

1. twisi baisi hu®u -+ kdrita bépa # ndh kdéodsuka intok 4 ?ian into hu?u karita bépa + kiteka hum
good thrice the house over about lying and now and the house on sitting there

ramiu bi¢4d  pthhibaka # 2. kdteka Pamin + ?a”’a bitéd 4+ humdk 4 ket himak 4man -+

ramada toward facing sitting yonder it looking maybe  yet maybe yonder

tositebde #

nest-wants

1. After having flown thrice over the house he is now sitting facing the ramada. 2. He (is) looking yonder.

He might even want to build a nest there.

34

1. ¢é?awasu kia huka yoémta ama ?4nsuka bendsia 4+ ?inf wikit kia bemélas humak kia -+
and-even-worse yet that man  there done-have like this bird just anew  maybe just
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2. nédlia nadh wéltatditek + 3. kéram met yéhték + ?into ramda met yéhték into hu?u
repeatedly about circling-started fences on sitting and ramada on sitting and the

kéri bépa + yéhstka i%an 3. into hid¢i korit bépa kitek 4man 4 tebacéiu kéom bitéd #

house over  having-sat now and again fence on sits yonder  yard-to down looking

1. And now the worst is that this bird is acting like the man has been doing. 2. He has started circling

about the house all over anew. And he is sitting on top of the fences, and on top of the ramada, and

after sitting on top of the house 3. again (he is) sitting on the fence and looking down toward the yard.

35

1. hu?u kéra betédna (hikdu) + hikdu né?e¢ka hd?u + kiri bépa + séhtuli yéhtéka + 2. ?intudi  #
the fence from up flew the house over  once sitting and-again

hikdu béené?oteka 4+ ?intuéi  ramdata bépa -+ (htnen) hidnen + sdikulimakast #

up flew-to-and-from  and-again ramada over thus circling-having-been

3. béa i?antici kdata bépa kiateka + 4. hid¢i hum raméu bi¢d  bit¢d + hu?u wiikit #
already now-and-again house over sitting again there ramada toward looking the bird

1. Flying from the fence he sat down once on top of the house 2. and again he flew back and forth over

the ramada, thus having been circling. 3. Now again he is sitting on top of the house. 4. The bird is look-

ing toward the ramada.

36

1. béntanapo 4man hum kiriu  kibakeka intok humd # ?4ma waiwa du pattaika du
window-on through there house-to entered and maybe there inside himself closed himself
téaka humd ?o?6émteka 2. kdain  ?4nmdadika wosdbiisi -+ ?ama wéltaka # hiéi ham # 3. sékd?ana

found maybe angry not-how do-could twice-thrice  there circling again there other
béntanapo td?ata yéu wée betdna hiéi kikti dma yéu né?éka + 4. ?{an into hdu bid4
window-on sun  out went from again sound-of-wings there out flying now and where toward

hum4d simla kddbe ?im madisia #

maybe gone nobody here visible

1. Going on through the window he entered the house. Maybe there inside he found himself closed in and
maybe got angry. 2. Not knowing what to do he circled twice or thrice and again. 3. Then going through
the window that is toward the sunrise, he is coming out with a loud sound of wings. 4. And now perhaps
he is gone for no one can be seen around here.

37
1. nif wikit huma tedéde hia?ani  + 2. m4 ¢a -+ hu?u kdhta bépa + katek # 3.?ii ?into
this bird might do-bad-omen somehow so more the cross upon sitting this and

yoéme hiksuma yéu sfka hdibu hiéi dman ?danéka hum kuhta bépa a®a kitek # ?4u yépsika
man there-from out came already again yonder being  there cross on it sitting to-it arrived
mékka 4%a bébak #

away it chased (whipped)

1. This bird might be of bad omen somehow. 2. The worst is that it is now sitting on top of the cross
3. and this man, coming out from somewhere again, is again there by the cross. He arrived and whipped
away the bird.

38

1. kati?’in ne sépndédka 4+ (?a’a) ?aa tetde tia ik4?a konita béetuk huka yoémta hunuén -+
not-did I at-once-say it of-bad-omen say this raven because this man  that-way



36 THE PHONOLOGY OF ARIZONA YAQUI

mékka 4%a bébak # hi¢i hum -+ pa?aka ?a wé?’ek  # 2. ?4e bépa + héreki wewéltakasu -

far it chase again there outside it standing him over  repeatedly circled-having
?ntadéi  # ?4%7a t66 sika 3. ?idn intudi kdabe himak 4 hakin bidd  sifka #

and-again it left went now and-again no-one maybe  where toward gone

1. Didn’t I say at once that it is of bad omen, this raven, because the man chased it away when he was
standing outside. 2. Having repeatedly circled over him now again it left him and now again it is not there.
3. I don’t know where it is gone.

39

1. ?intudi  huka yoémta simsuk intudi hakid?ubo sumé yed sikd # ?intudi + ké6?om +
and-again that man  gone-being and-again somewhere maybe out came and-again  down

yepsdka hum ramiata bétik # 2. hita 4 te€i’ikemta bendsi ?ama ?4dane + hum -+ tda

arrived the ramada under what  scratches-on-ground-who like  there doing  there  truly

kitata wé?eka nadpo #

wood stand near

1. And when the man was gone again, it (the bird) again came from somewhere, and came down under

the ramada. 2. It was doing as though it was scratching on the ground near the post.

40
1. ?an h4?u wikit hibu  tda amd tositebde # 2. ma ¢6%a hika 4 ?a®a tosdtené + ?a%a
now the bird perhaps truly there nest-wants so more that it  nest-will it
totéhitditek 3.t4 kad im ramaéata bépa tositebie # 4. m4 ¢éa ?omdét  Dbitd  huka huyita
carry-started  but not here ramada upon nest-want so more elsewhere toward the brush
wéiya #
carrying

1. Now the bird perhaps truly wants to make a nest there, 2. so that it started to carry the brush it
wants to make the nest with. 3. It seems that it doesn’t want to build the nest upon the ramada, 4. so
is carrying the brush elsewhere.

41
1. hu?ubwan sé?eboim kdibem 4ané?epo huni 4 wepilaika hu?u sé?ebéi ?im yépsika tia
that-being houseflies not-one existing-where even  a-single the fly here came  truly
hum -+ sidmi kérit hikdu + wedmaka # ?intuéi  kéom bi¢d + ?4et wedma #
there  adobe house-on up walking  and-again down toward  on-it walk

1. There being no flies here, one fly came and is actually walking up and down the adobe house.

42
1. ?an inti?i  sdmit  hikdu + td4htdhti wédmsuka 2. huka yoémta hum pi’aku
now and-this adobe-on up through walked-having that man  there outside
wedmamta téaka 4 3. ?Aman béewata 4u 4daneka + 4. huu yoém into + ?a?a Eéontaitek hiisa
is-walking-who finding yonder teasing him doing the man and it slapping how

a?a simtuaka 5. hdusa bida  huma siika #
it gone-made where toward might go
1. And now after having walked up and down on the adobe 2. it finds the man who is walking outside.
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3. It goes yonder and acts as though it is teasing him. 4. The man started slapping at it and made it go
away 5. (and now I don’t know) where he might have gone.

43

1. ?infisan sé?ebdi inimika yoémta k44 ?ama ?éltdame? # tdbandt titbuwadwiu #. 2. béetu  inf

this-is fly this man  not there ease horsefly is-called because these
kab&?im 4 ?4ané’epo hiba ket # tdbano 4ma wedmne # 3. ?ini m4 6?6u ?ian + kébaita 4ma
horses exist-where always truly horsefly there walk-will this so man now  horse there
yéu téhak hum kérapo -+ ?intok # det hahd?amu -+ 4. t4 intok + ket huni tnna wakila m4
out brought there fence-in  and on-it mounting but and yet even very skinny so
¢é% -+ (kdd) + k44 ?a tua ylhumaka yoémeta humak 4uwi hi?ani hu?u yoéme #
more not him truly unable-to-carry man maybe fat-is perhaps the man
1. This fly that is keeping the man from being at ease is called the horsefly, 2. because where there are
horses the horsefly is always seen around. 2. This man now brought the horse inside the fence and is at-
tempting to mount it, 4. but it (the horse) is very skinny and the man is perhaps very fat so the horse is
unable to carry him.

44

1. ?i%i yoéme hum kdérapo huka kibdita yéu téhaka # ?4peldik + ?4ma? + t66 sikd # kia hika’a
this man there fence-at that horse out brought alone there left went just that

bahta 4ma 4%a montdriak 2. hu?u kdb4?i into kia seséstul + ?4u ndinditeka

grass thereit piled the horse and just once-in-a-while  to-it goes-back-and-forth

ili ami 4%a bwi%e #

little there it eating

1. This man, having brought the horse inside the fence, made a pile of hay and left it (the horse) alone.

2. The horse every once in a while goes to the grass eating a little of it.

45
1. ?{an into hika kdba?ita + hdkun  omét téhaka + ?intok ¢d%d inti?an 4u
now and that horse somewhere elsewhere taking and dog and-now to-him
yépsék # ?dma yéusisime # ?ian 2. intok 4ma -+ kdh ndapo ?a, bé?otek # intdu
came there playing now and there cross near-where it laying and-to-him
b6%cka + ?4%a bitéd -+ ?ili  &4ta #
laid him looking  little dog

1. Now the man took the horse somewhere else and the dog came to him and now it is playing with
him. 2. Now when he laid down near the cross the little dog laid down beside him and is looking at him.

46
1. hu®u wikit hum -4 (kéra —) kérapo wedma’akasi # 2. ?ian hika + kdr6 hekkdta bitédka into
the bird there fence-on walked-having now that car shade seeing and

tia karéta betik 4+ yéhték ama k44 yéu sitka #

truly car  under car under not out came

1. The bird, having walked on the fence, 2. saw the shade of the car and went under the car and didn’t
come out.
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47
1. ?fan intok huma hika hékkdta k44 ti?dreka + huka’a # tomdbilta (kdabeta 4ma -+ ?4anemta bi-)
now and maybe that shade not liking that automobile

kdabeta 4ma danémta bitédka # ?4e bépa hikat hd?amuka # ?4e bepa hikdt kdtek #

nobody there being  seeing  on-it top up climbed on-it top up  sitting

1. And now maybe he doesn’t like that shade. 2. Seeing no one around the automobile he climbed up,
sitting on top of it.

48
1. kia hdbetaka hunumak - makinata bitéa?atek ?aa tG?dlene # 2. ?yan m4 hi?u wikit + mékka
just anybody even-might motor  seeing-if it like-would now so the bird far
bi¢d né?ekasu intudi néttek - kia detuk yéu hd?ubiteka # 3. hiéi hikdu Catka  #
away flew and-again returned  yet under out flying again up  hovering

1. Anyone would probably just love the motor if they saw it. 2. So now the bird, after flying far away,
returned again and is just getting under it, 3. and then again hovering in the air.

CONVERSATION TEXT

Note: an asterisk indicates the person who is not carrying the conversational ball at the moment has
just said mmMm, meaning about the same thing as heewrs in Yaqui, or un-huh in English. These vocal
nods usually occur near the end of a span, but sometimes anticipate the end and begin in the middle of
a span final word. Dots indicate intentional omission of phrases or names. The following is only a part of
the recorded conversation.

R-1
1. n4k kati?in  itén usimsuk + nd ?4nia + ?itém -+ ?4et rehtisuka 4 ket hini tufisi hidpsan
then isn’t-it-so we children-were  that world we on-it wandered  yet even very lively
béetuk ba?4 hid?ebendekan intok ité intok # 2. ?det kia hiba péseals restémdéa
because water much-was and we moreover on-it just always joy-wandering traveling-as
réhtem # 3. k44 hinen //
traveled not that way?

1. When we were children the world was still very lively, isn’t it so? And the places we used to wander
because much water was there! 2. and we traveled about it just as though always joy-wandering (‘‘spread-
ing about the country like a flood”). 3. Is it not that way?

F-1

1. ?éew katiin te # béa Oria # sflba 16kipé im -+ ?6ri + ... silba 1éki b4?6t  sahdk

yes didn’t we already ah! silver lake-at there  ah silver lake road-on went
béa + 4hta hum représom meu yahdka # * kattiin te béa * 24ma, 20?bane #*2. %4ma
already  up-to there dam to arriving didn’t we already there swam-would there
24?basuk  * bea té # * amak te hdéi néttine  # * PAmak 4+ ?intim + kiwi
swam-after already we sometimes we again return-will sometime  and-here  mountain
44kamfta + bétukin bidd -+ * matédnsai bi¢a  sakd?ane # *

that-has-pitaya under toward slaughter-house-to toward go-would
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1. Yes, didn’t we? There at Silver Lake, on Silver Lake Road, we went up to the dam, and isn’t it so,
we used to swim there. 2. And after swimming we used to come back here sometimes and sometimes we
would go toward the mountain which has pitaya on it to the slaughter house.

R-2

1. né ket 4u waasuk  béetuk té -+ hundét ndu ré?erehtisuk  # ?fbo tana 6ri + misydn
I yet it remember because we  that-part together wandered-have this side ah! mission

b6é6t  tda téna intok + ...ta maténsapo

road-on truly from more  (name 1 of owner of the slaughter house) slaughter-house-at

hadi # 2. ?into + sduwom bwéseo finto siuwom méu bida  sihaka into hundmen into
again and saguaro-apples ripening and saguaros to toward going and yonder and
hiapne #

spearing-down

1. I still remember it because we wandered that part together, from this side, on the mission road, to
’s slaughter house again. 2. And when the saguaro fruit was ripening we used to go toward

the saguaro forest. And there we would spear down the fruit with a long stick (hiapne).

F-2

1. ?eéwi // ?6ousi te katiin 4et rehzisuk hundeti  hundek into te béa hiapsuk +

yes manly we didn’t on-it wandered then-again then and we already speared-down
béha, #2. hGéi am nik néttine hunak béa te #?intuéi  hdm représompo G?dbak
already again them carrying returned then already we and-again there dam-at swam
béa katiin te béha  # * 3. ?4hta + PG?ubdsuk bea hiéi sakd?dne sddwom * béha *
already isn’t-it-so we already up-to  swam-have already again go-would saguaro already
wéiyeak # * ?4hta * itém héawi -4 * PAm t6hine #
carry up-to our home-to them deliver-would

1. Yes. We used to wander manfully about, and after having picked the saguaro fruit 2. then we would
carry them, and again swim there at the dam, isn’t it so? 3. After having swam then we went away
carrying the saguaro fruit to our home, and delivered them.

R-3

1. ndk né -+ ket hdni unna ilidiakan béetuk ketini 4 ne bddt wnni mékka ké?omi ku

then I yet even very little-was because yet-even I water very far down where
ketini 4+ 2. k44 ?4man kibakeka bea emé ne téhwalatune maiyéau -+ né + ?ino
yet-even not yonder entering already you(pl.) me informed  edge-of-lake-to I myself
uhti?u sdekai # 3. ?into 4+ 4nima ...tukau huné into sikwéeka bea né aman
nursing told and the-deceased (name 2) who-was he  and sometimes already me yonder
nidk kibakebae ?eme niwit + komimpo ne tob6?o namika ne hum mékka ké?omi kd
with enter-want you (pl). both arms-by me lift carrying-along me there far deep  where
ne bahtmtia #?émpo  ?al wéaate //
me swim-cause-to  you(sg.) of-it remember?
1. In those days I was still very young because I could not go into the deep water. 2. Not being able to
go into the deep water, you had informed me to stay at the edge of the lake. 3. And (name 2) ,who is
now deceased, sometimes decided to take me yonder, so you both carry me by the arms, pick me up
and carry me along into the deep water and force me to swim. You remember it?
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F-3
1. ?éewi // né au waate kati?in  // * 2. hundksan  té én¢i + bahdm maht4?ama’a #
yes I of-it remember isn’t-it-so by-that-time we you(sg.) swim teaching
(F laughs) ....
1. Yes, I remember, isn’t it so? By that time we were teaching you to swim.
R-4
1. héeu +
yes
1. Yes.
F-4
1. héewi #
yes
1. Yes.
R-5
... Lo animg®uri ... tukau ili pappdu * kati?in  hiba  intémak wéwé?aman # .... 2.

the-deceased (name 3) who-was little Papago isn’t-it-so always us-with wander
hundemak  té béha inim + mdiydat hiba  G?ubdtuan 3. 4hta ké béa + té +
that-one-with we already here  edge-of-lake always swimming-made up-to not already  we
?into bahidm m4htdka beha  hum mékka ko?omi kin kikimu héptek # 4. k44 into hinélwadi
and swim learning already there far down where entered started not more no-danger
tetipo #
saying
1. Wasn’t it so that the deceased (name 3) the little Papago boy, always used to wander with us all
the time? 2. With him I used to be swimming always at the edge of the lake, 3. until we learned to swim,
and then we started going into the deep water, 4. like saying, there’s no more danger now.

F-5
1. ?éeu sffime ku # hunée ne waite * ..hdibu #*2. neili 4+ *yé76we # * 3. hun tuan
yes all that those I remember already I Ilittle grown-up so then
té itépo béha 4 * ?énéim uhd?dsasikan #

we ourselves already you(pl.) nursing
1. Yes, I remember all that. 2. I was already a little grownup. 3. So that’s why we were still nursing you.

R-6
1. héewi +
yes
1. Yes.
F-6

1. ?%néim ilidiaku  # * ?intok w4?4k sénu katiin ori # ri ...
you(pl.) little-were and that one isn’t-it-so ah ah (name 4)
1. You were still very young. And the other one, isn’t it so, (name 4) ---
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R-7
1. héewi
yes
1. Yes.
F-7
1. ...
(name 4)
1. (name 4) -
R-8
1. hunda tda itémak wéweaman #
that-one truly us-with wandered
1. That one wandered about with us very much
F-8
1. héewi hun4?a itémak wedma # hikuuni®i hiibu itémak 4u kwéntane kati’ine #

yes that-one us-with wander where-even already us-with himself accounted isn’t-it-so
1. Yes, that one wandered with us. Wherever he was, he was always ready to count himself with us, isn’t
o
it so?

R-9
1. Péewa into + ?4u  6mteka 4 ?itém aa kénkdntaria itémak yéu ?a sitko # 2. hulén su
mother-his and  to-him angry us  him intercepted us-with out him went thus then

béha  amak k44 itémak simne  intok #

already sometimes not us-with go-would and

1. And his mother used to intercept him as he tried to sneak off and go away with us. 2. Thus some-
times he wasn’t able to go with us.

F-9

1. ?itémak étbwa bwitine  #
us-with steal run-would
1. And sometimes he used to sneak out with us.

R-10

1. héewi hiinen danen  //
yes thus do-would
1. Yes, that’s what he used to do.

F-10

1. ?P4anen #
do-would
1. He'd do (that).
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R-11

1. ?inén into hidsimne te 4man yahdkatek ¢abatuk te kia kaméten bengsia hum
thus and saying-would we yonder arrived-if after-a-little-while we just sweet-potatoes like there

ba?ipo  ¢a’4sasakane #

water-on floating-will

(Both laugh, then several seconds of stlence follow.)

1. And when he was coming with us he used to say thus, “If you get there, in a little while you will be

floating like sweet potatoes!”

F-11

1. ?i”’4ansu  béa hakin biéa? // kéé éupé?  //
now-then already where toward  not-yet finished?
1. Now then where to? Isn’t it finished yet?

R-12
1. hiba wéye // hiba wéye //
always goes always goes
1. Tt’s still going! It’s still going!
F-12
1. héeu pés hunuéni bwan usimtaka ?aa Ghydiline huka b4?ata 2. kati®ine  béha + kia

yes well thus so  children-being it enjoy that water isn’t-it-so? already  just
hiba +
always
1. Yes, when we were children we used to love the water very much, 2. isn’t it so? Always _____ ___

R-13
1. ?Gsira huné®ela #
childhood carefree
1. Childhood is carefree.
F-13
1. ?sira + béha 4+ huné?ela # Mdhydilimta * bendsi 4+ G?dbakdi + * hidpsi hoté?enemta *
childhood already  carefree enjoying like swimming heart settle-down

bendsi tda tatdek huni kati’in  te kia hdisa 4?ibane #*

like  truly warm even isn’t-it-so we just how swim-would

1. Thus is childhood. We seem to have been enjoying everything and we felt the heart would settle down,
even when it was hot, by going into the water and swimming, isn’t it so?

R-14
1. kia hiékot ?éewame kia k44 bétte tda bedi?ibo intok hu?u pétérot
just suffering feeling just not heavy truly for and that fenced-property-used-for-cattle
péseald #2. hiba  ba?4 pusipo intok hu?u ?6ri + ... ta matédnsa betdna # 3. hundman

joy-wandering always water spring and the ah (name 5)  slaughter from up-yonder
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into bdkeom into bikeom fintitén gémgdémtane itém E6¢6?ilabdekail  # 4. ?énéi  su  (laughs) tda
and cowboys and cowboys and-us scaring us lassoing-wanting you(sg.) next truly
buési wéiyedne huu + ... katiine #* o

largely carrying that (name 5) isn’t-it-so?

1. Even if we were striving so much we did not have a heavy feeling, and the places on the cattle field,
2. and over on the water spring, and over on this side toward (name 5)’s slaughter house! 3. And the
cowboys up yonder used to frighten us and try to lasso us. 4. That (name 5) used to carry you most of
the time isn’t it so?

F-14

1. bué it6n usile  into k44 4ma itén + hitdsa  + bénak itén * hé®i?a 4 2. hum héksa * kitam
well us  children and not there us whatever  like us do there what  wood

k44 itém dma yéu wikidane * katiine # 3. hunén béha - * hika potéota  sidka  ama

not us there out take-would isn’t-it-so? thus already that cattle-field watching there

weamne # * k44 ba?ekai #

wandered not wanting

1. Seeing that we were children he hated to see us do anything on his property. 2. He didn’t want us to

take any wood off the property, 3. thus he used to guard the cattle field.

R-15

1. séstul wa’a ... bdkeo kati?in  4ma hiba y6o bdkeo hum matdnsapo huné
once that (name 6) cowboy isn’t-it-so there always elder cowboy there slaughter-house-at that-one

o6ri 4+ ket 4 itém hum -+ sdmi kéri konila hdhdsekasu # kabdiinto det wédek into mada

ah  yet us there adobe house around chasing-then horse and on-it fell —and leg

sfotak  haisa ?a ydak - 2. kaséke béngwa 16itukan # 3. hunuén émo ?i?abdekdi

sprained how him made case-is long-time limping thus  themselves being-grouchy-desiring
bea hunika ama bitédk # kia dsim 4+ kdbidimak #

already that  there saw just children  horse-with

1. And once the cowboy, (name 6), isn’t it so?, a longtime cowboy at the slaughterhouse, used to chase
us around the house on horseback, and doing so the horse fell on him and sprained a leg. 2. The case is
he was limping. 3. Just because they wanted to be cross with the children this is what happened to them.
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